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MAY TAX SAME 
AS APRIL 


ENTEREAINMENES tay paid 
by cinemas in May totalled 
£2.640,000, the same as in April. 
These are the lowest figures since 
December, 1955, and substan- 
tially below April last year, when 
the figure recorded in the 
“Monthly Digest of Statistics ” 
issued by Customs and Excise was 
£3,160,000. 
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"The drink ona stick’ 


'S Resistance to Limiting 


Anglo-French 
Films Talks 
Next Week | 


THE director-general of the French 
National Film Centre. Jacques Flaud., 
s expected to arrive in London next 


week for talks with the Board of 
Trade 

fhe talks were originally set for 
June 27 but postponed due to M. 


Fiaud’s sudden illness in Paris 

A Board of Trade spokesman told 
KINE. that it was planned to begin 
the talks mext week along the same 
lines agreed previously These were 
to “discuss informally and generally | 
film trade between Britain” and} 
France.” 

The Board of Trade has instigated 
the discussions. Sir Henry French 
and Arthur Watkins, of the BFPA, 
and Lord Archibald, of the Federa- | 
tion of British Film Makers, have | 
put their respective ation’s 
views on the subject. 


ASFP Backs ‘More 
Regulations’ Plea 


ASFP is to write to the Board of 
Trade expressing regret that no 
special consideration has been given 
to second feature producers in the 
new statutory levy regulations. 

This was decided at a meeting of 
ASFP’s executive council on Monday. 

It was also decided to approach 
“one or two” MPs to urge them to 
support the second feature producers’ 
demand for the introduction of 
supplementary levy regulations. 


assoc 


FIRST FEATURE FOR 
ST. JOHN’S WOOD 


THE first feature film to be made 
at the St. John’s Wood Studios began 
production on Monday. 

Called ** The House in the Woods,” 
the picture stars Patricia Roc, Ronald 
Howard and Michael Gough under | 
the direction of Max Munden for 
Film Workshop 


AIC Council Meeting 


THE next council mecting of AIC 
will take place on July 25 at 2.30 
p.m. at Victory House, Leicester 
Square, WC2 


| British Consul-General 


Foreign Releases 


NO LIKELIHOOD OF GIVING WAY TO 
FRENCH THREAT OF IMPORT CUT 


THE ATTITUDE of the American industry towards any move to 
restrict the distribution of U.S product in d@verseas markets is revealed 
by firm indications of the line to be taken in the annual U.S/French 


films talks. 


These discussions, which had to be postponed because of the sudden 
illness of Jacques Flaud, director-general of the French National Film 
Centre. are likely to take place within the next seven days, now that 
he has recovered, reports Henry Kahn from Paris. 


The French will press for better 
distribution of French films in the 
States. The Americans consider that 


French films are already being given 
a fair deal—they grossed more than 
a million dollars last year—and can 
see no reason for giving way to de- 
mands for further assistance in the 
way of wider distribution. 

This resistance, which likely 
be firm, according to a_ responsible 
American film authority in Paris, may 
be met by a threat from the French 
to cut down the number of visas for 
the import of American films. 

The present annual total vs 110 and 


IS lo 


visas for the of foreign 
nto France issued on a rec 


basis directly related to the producing 


import film's 
procal 


are 


country’s attitude towards French 
films. 

However, th Ss possible threat is not 
favoured by French exhibitors, who 
look upon a reduction in available 
American product as a limi on of 
their choice of programmes 

Ihe American attitude is that the 
present arrangement is the very min 
mum and that no reduction in the 
showing of American films in France 


will be acceptable 


British Film Academy 
Odeon Presentation 


BRITISH Film Academy awards 
are to be presented on the stage of 
the Odeon, Leicester Square, to-night 
(Thursday) before the premiere of 
JARFID’s “* Miracle in Soho.” 

Each plaque is to be handed over 
by a previous award winner, except 
in the cases of Eli Wallach (most 
promising newcomer), who is abroad, 
and Anna Magnani (best foreign 
actress), now making “A Woman 
Possessed *’ for Paramount in Holly- 
wood, who received her trophy on the 
set from Mr. Riversdale G. Stone, 
for South 
A film of this event 
to London and 


California. 


been flown is to be 


screened during to-night’s ceremony. 


On Stage 


On the stage will be BFA president 
Edgar Anstey and director Roger 
Manvell, and compere Leslie Mitchell. 


For their work in * A Town Like 
Alice.” Peter Finch (best British 
actor) and Virginia McKenna (best 
British actress) will receive their 


has | 


trophies from Yvonne Mitchell and 
Kenneth More respectively. 

Other awards includ 

Best British film JARFID’'s 
** Reach for the Sky received by 


Lewis Gilbert from Henry Cornelius. 
Best British screenplay—* The Man 


Who Never Wa's,”’ received by Andre 
Hakim on behalf of Nigel Balchin, 
from Robin Estridge. 

Best documentary On the 
Bowery,’ received by Basil Wright on 
behalf of Lionel Rogosin from 
Grahame Tharp 

Special award ** The Red 
Balloon,” received by Albert 


Lamorisse from Kay Mander 


Best animated film UPA’s 
** General McBoing Boing on Planet 
Moo,” received by Roy Letts, UPA’s 


European representative 
Norman Wisdom 
Best film — from 
Miracle’s ** Gerviise, 
Francois Pericr from 
Best foreien actor 
for his work in 
Belinda Lee. 


from 
any source 
received by 
Edgar Anstey 
Fr sNCOIS Perier, 
* Gervaise.”’ from 
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MAY TAX SAME 
AS APRIL 


ENTERTAINMENTS tax paid 
by cinemas in May totalled 
£2,640,000, the same as in April. 
These are the lowest figures since 
December, 1955, and substan- 
tially below April last year, when 
the figure recorded in the 
“ Monthly Digest of Statistics ” 
issued by Customs and Excise was 
£3,160,000. 


AITC TO 
DECIDE ITS 
FUTURE 


IHE all-industry tax committee 
will hold its next meeting on Tuesday, 


July 23. Following the renvort stage 
| of the Finance Bill, which is expected 
to be reached next week, the meeting 
will wind up the business of the year’s 
lax Campaign 
The committee is expected to 

CCiVEe the decisions of the four 
; associations about the continuation 
or otherwise of the committee for a 
further year 


If it is unanimously agreed that the 
committee should 


continue to func- 
tion, the committee will probably re 
consider the 


constitution and the 
policy for the conduct of next year's 
campaign 


Awards at 
Tonight 


United Nations award—-Films dé 
France’s “ Race for Life,’ received 
on behalf of Christian-Jacques by 
Jean Nery from Charles Crichton 


ACTT-MPAA THIRD 
MEETING JULY 18 


A THIRD meeting between th 
ACTT and the Motion Picture Pr 
ducers’ Association of America ha 
been arranged for July 18 


This was announced last Thursday: 


following a meeting at the Minist 
of Labour to discuss the impositior 
of a limitation on the employmer 
of foreign producers and director 

FOUR Lancashire cinemas 
closed down recently They 
The Corona, Litt Lever: Ma c 
Sk« Imersda le and he Palace Star 
dish-—all in the Vickers circu ind 
The Don, Stockport 
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THE FUTURE 
A FIER Parliament gives its 

: final approval to the 
Finance Bill, the all-industry 
tax committee will meet to 
wind up the year’s tax cam- 
paign and to consider future 
action, dependent upon the 
individual decisions of the 
four trade associations. 

Should the AITC continue to 
function for a further year? 
There is a_ division of 
opinion on this question. 
Some exhibitors take the 
view that the AITC has 
failed, because the Chan- 
cellor has steadfastly refused 
to assist the profitless 
cinemas, 

Others are of the opinion that 
the AITC has fallen short of 
its responsibilities by failing 
to make effective use of pro- 
paganda media to gain public 
support. 

It is also contended that pro- 
ducers have been adequately 
catered for by the recent 
legislation and the tax cam- 
paign is now a matter for the 
exhibitors alone. 

These views are fallacious and 
unrealistic. The AITC 
presented a case, the validity 
of which has never been 
challenged in Westminster. It 
has established a happier 
relationship between govern- 
ment departments and the in- 
dustry. It has clarified the 
needs of the industry beyond 
doubt, although, regrettably, 

= in the face of unyielding 
government fiscal policy. It 
would be a pity if this solid 
foundation for future action 
should be destroyed. 

In the wider interests of the in- 
dustry, the AITC must be 
maintained until the in- 
dustry’s final aim of total tax 


abolition is achieved. And 
the committee must be 


allowed to function without 
the trappings of indiscrimi- 
nate propaganda, which 
creates in the minds of the 
public the impression that 
this is a dying industry. 


TWO EASY 


HE cinema regulauons ar 
likely to have a sympathetic 
Pussa ge nm the Commons 

when they come up for debate 
today (Thursday) MPs on both 
sides are under the impression tha 
S.r David Eccles, President of the 
Board of Trade, has done a reason 
ably good job within the provisions 
of the Cinematograph Ac 

Only a few minor points ol 
criticism were raised I understand 
when the Labour Party films group 
met last week 
Apparently, mote has been taken 
complaints that — the 
graduated scale starts at too low 
leve! and that the Is. seat, or even 
Is. 3d should be exempted 
from levy, with readjustment of 
the scale to transfer the burden to 
he top end 

But, although this point of view 
s expected to be raised, there is not 
likely to be a strenuous debate on 
the subject 


ol trade 


Seal, 


TATURALLY. exhibitors have 
4 reacted strongly against the 
rigidity of the terms of the exemp- 
tion clause. No provision is made. 
as in the voluntary scheme, for 
granting relief for the cinema that 
does not qualify for exemption, yet 
S operating al a loss 
The L and HC branch, CEA 


expressed itself on this point in no 


uncertain terms, and passed a reso- 
lution demanding an immediate 
nierview with the President of the 
Board of Trade 

The CEA has alreadv) made 
sirong representations at West- 
minster on this matter and ther 
s no doubt that it will be spot- 
lighted in the debate 

But there was littl point in 
pressing for an interview with Sir 
David before the debate. The regu- 
lations cannot be amended now 


bui merely affirmed or rejected. The 
latter is unlikely 


[* the circumstances. the whole 
question must be — recon- 
sidered in the light of the out- 
come of the debate and as supple- 
mentary regulations, f considered 
desirable. are not likely to be put 
xfore the House before the next 
session, there will be time enough 
to prepare a case for submission to 
he B of I 

The same applies to the com 
plaint that Sir David has ignored 
tne plea that a larger share of the 
levy should go to second feature 
producers This contention. I 
understand. has found liitlh svm 
pathy at Westminste: 

MPs take the view that as the 
amount collected through the levy 
will be lim ted { should be dis- 
ilmost entirely in support 
of first features. They are inclined 
to discount the gloomy prophecies 


W 


hat second feature production will 
A 


col apse without a larger share of 
he fund 
Howe ve wus expected that 


PASSAGES 
TRADE TO DECIDE 
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the BFPA would agree at 

ve council 
to support the request for further 
epresentations to the B of T on 
behalf of the second feature 
producers 


( NE other outstanding point 
with regard to the operation 
of the statutory levy has yet to be 
settled within the trade. I refer to 
the thorny quesuon of whether the 
KRS is going to agree to the de- 
duction of levy before film hire, on 
a percentage basis, is calculated. 

The CEA finance and manage- 
ment committee submitied reports 
on the tax, the levy and the recent 
meeting of the CEA-KRS_ joint 
committee to the general council 
yesterday, and it was expected that 
the issue would raise a goodly head 
of steam and criticism of the KRS 
for delaying a decision as 
whether, or not, the arrangement 
under the voluntary scheme will be 
continued. 

The KRS has argued that a de 
cision could not be reached until 
the council had had time to con- 
sider the new levy scale. It will be 
today’s meeting of the 


ils execu- 
meeting on Wednesday 


discussed at 
council. 


I UNDERSTAND that there 
are differences of opinion 
within the KRS. Some members 
are in favour of the same arrange- 
ments as under the voluntary 
scheme and others are not. It is 
not difficult to imagine where the 
opposing views lie. 

There is nothing in the regula- 
tions covering this aspect of the 
operation of the levy if it does 
develop into a dispute between the 
CEA and KRS: nor has any 
machinery been created to achieve 
a settlement. even though tke dis- 
pute might hold up the successful 
working of the new statutory 
scheme. 


yr the attitude of the 
Board of Trade in such 
matters has not officially been 
expressed, it can be summed up by 

« statement of Lord Fairfax in 
the House of Lords debate on the 
19587 Films Act last January. 

On that occasion Lord Lucas 
moved an amendment that the 
exhibitor should be entitled to 
deduct the amount of levy before 
calculating film hire; but this was 
rejected by Lord Fairfax, who 
sia: ”. the amount of money 
which is to be paid by an exhibitor 
to a distributor for film hire is a 
matter of commercial dealing, and, 
therefore, of individual contract, 
and . our policy should be to 
intervene less, rather than more, in 
he affairs of the film industry. We 
certainly should not wish to specify 
n any way the method by which 
distributors are to calculate rates of 
film hire.” 

At the same time, 
pointed out that, 


I ord Fairfax 
although — the 


SULY TH, 195 


Finance Bill contained no p 
vision that said the exhibitor w. 
entitled to deduct entertainmer 
tax before calculating film hire 
was a general practice to do 
and added. * there seems no reasor 
why treatment of the levy paymen 
in this context should be dealt w 
any differently from entertainmer 
i 

Although the government co 
siders that it is a matter for 
trade, it seems from this statemen 
that the government intention 
that the operation of the statuto 
scheme should follow as closely 
possible the arrangements for 
voiuntary levy 


NOTHER quiet passage 

4 likely for next week's rep 

stage of the Finance Bill, so fa: 
the cinema tax is concerned 


The hopes of further relief f 
cinemas operating al a loss desp 
tie tax concessions are slende 


non-existent, I would say. 

But this is mot because of lack 
of effort on the part of the CEA 
Tlie government remains unmoved 

The Opposition has _ previous!y 
gone over the ground so thoroughly 
that it is now considered there 
no room for further manceuvres 

However, a final try is being 
made, I understand, by Mr. John 
Rankin and Mr. Stephen Swingle: 
who are preparing an amendment 
But even this may be barred unde 
the Commons rules against 
repetition ‘ 


TINHE question of the raising of 
seat prices can be objec 

tively studied now that there has 
heen an opportunity to consider the 
mplications of the new levy scak 
n relation to the mew tax scale 

As last week's KINI analysis 
showed. advantages are to he 
gained by taking a bold line 

Not everyone, as might be 
expecied, is in favour of price in- 
creases. This was evident at the 
L and HC branch meeting. Those 
against are influenced, no doubt, by 
the fear that increases will acccle 
ite the decline in admissions 
particularly for the smaller halls in 
Opposition to the circuits. 


] ESPITE an SOS to members 
attendance at the Kent 
branch was almost as sparse as 
usual, but Arthur Spencer-May set 
a lead by urging a= substantia 
advancement of prices. 

A resolution to this effect. was 
passed. It also calls for zonal 
Meetings to agree upon a policy 

The South Wales and Mon- 
mouthshire branch advocates a 
similar line of action. 

The CEA finance and 
ment committee had 
report for 


manage- 
prepared a 
Wednesday's GC meet- 
ing and it was expected that the 
Kent branch suggestion would be 
thrown into the discussion 


TIYHE effect of increases can be 

assessed to a degree by Sir 

Philip Warter’s preliminary report 

on the impressive results of ABPC’s 
trading vear. 

Sir Philip emphasises that the 

profits from the cinema group were 


only maintained at the previous 
year’s level through the upward 
adjustment of prices and internal 
cconomies. 


Eric Rhodes has also proved to 
his own satisfaction that Capital 
and Provincial has not lost by 
taking the courageous line. Many 
others have testified likewise. 


KINEMATOGRAPH WEEKLY: JULY 


There is no. gainsaying that 
the incidence of tax in the 
past has kept prices at an artificially 
low level in a large proportion of 
cinemas and the fear of declining 
admission has militated against a 
realistic adjustment of the economy 
to_meet rising costs. 

The new scales of tax and levy 
offer an unprecedented opportunity 
for bold experiment and exhibitors 
would be foolish if they did not 
seize it with both hands. 

It seems that there is strong sup- 
port for such action in the branches. 


B* tradition the half-yearly 
luncheon of the London and 
Home Counties branch, CEA, is 
an informal occasion at which 
members entertain guests from the 
licensing authorities in the branch 
area, from other sections of the 
trade and from the CEA executive 
and neighbouring branches. 

This year’s event was no excep- 
tion and as delightful as always. 

Chairman Eric Rhodes, in the 
spirit of the occasion, decided to 
abandon his prepared notes, but, 
nevertheless, extended an eloquently 
warm welcome to the visitors who 
included Sidney Barton, chairman 
of the LCC's public control com- 
mittee, Clifford Barclay, chairman 
of the AITC, Dave Griffiths, and 
Ralph Bromhead, representing the 
renters, Ivor Smith and Bill Cart- 
lidge, representing the two major 
circuits, and Teddy Hinge and Ellis 
Pinkney from CEA head office. 


( N this occasion, Sydney Lewis 

of ABC could also be 
counted as a guest, for as past 
chairman he was there to receive 
the traditional gift from the branch. 

Charles Brown, vice-chairman, 
made the presentation. His sincerely 
expressed conviction that the L and 
HC branch had the best chairman 
when Sydney was in office was 
heartily endorsed. 

Referring to Sydney's work in the 
Sunday opening field, Charles des- 
cribed him as a very able advocate 

the “ CEA’s QC "—with a com- 
mand of an extensive vocabulary 
and the ability always to choose the 
right word or phrase at the rigii 
time. 

Even on this occasion Sydney was 
not lost for words and very 
graciously acknowledged the tribute 
and the gift—a radiogram. “ My 
wife decided what we would have 
—and we agreed,” he quipped. 


NABULOUS. That is the only 
word that adequately des- 
cribes Mike Todd's premicre of 
* Around the World in 80 Days” 
at the Astoria, Charing Cross Road, 
and particularly the subsequent 
party at the Battersea Park Festival 
Gardens. 

There is no need to go into the 
details here: the story has been told 
more than adequately in the national 
press. 

The jamboree recalled the 
lustiest days of showmanship in the 
business and I doubt whether it has 
been surpassed—in this country at 
least. Certainly the precincts of the 
Astoria have never witnessed the 
like of it before and that goes for 
Battersea, too. 


HE lavish presentation and 

hospitality is characteristic 

of Mike Todd. He thinks big and 

acts big and captures the headlines 

And who will deny that he has pro- 
duced the goods? 

Very shrewdly, he carried Fleet 
Street along with him when he 
agreed that the premiere should be 
held in aid of the Newspaper Press 
Fund. It benefits handsomely, by 


1, 1937 


a sum in the region of £15,000, I am 
told. 

Showmanship in the old tradition, 
with modern trimmings, is not a 
bad thing if it gets the public talk 
ing about pictures and paying to 
see them. It is true to say that the 
industry has lost some of its vigour 
and imagination in advertising, but 
this must be regained if it is to hold 
its own in this highly competitive 
age. 


( NE criticism of Todd's party 

is that its lavishness was 
damaging to the interests of an in- 
dustry that is seeking to establish 
the claim that it cannot exist on a 
reasonably sound economic basis 
with the cinema tax continuing at 
an excessively high rale. 

There is justification for the argu- 
ment and I am of the opinion that 
parties on such a scale should be 
avoided. But that is not to say that 


vich, Jack Goodlatte, Mick Ship 
man and Dickie Pear! paid a visit to 
the Sunshine Home, which is 
generously supported by Variety 
Club 


l EFRAIN from) smoking” 

notices, | am told, had no 
adverse effect on attendances during 
last week’s experiment at three 
Lancashire cinemas controlled by 
Dennis C. Walls, but Manchester 
City Council has asked its MoH to 
report on the advisability of banning 
smoking in cinemas, theatres and 
buses. 

Manager C. Fowler. of the Tudor 
Cinema, Huddersfield, has an- 
nounced that he, too, is going to 
try a “no smoking” request for 
three experimental days: and, by a 
strange coincidence, Huddersfield 
Council's health committee is to 
debate the possibility of banning 


LAVISH ? YES, BUT WE 
NEED BOLD PUBLICITY 


the industry should not utilise every 
accepted media for advertising and 
publicity to the best possible ad- 
vantage. And it must do so on a 
much more forceful, ambitious and 
progressive scale. 


| every aspect of the “ 80 

Days ” campaign, one recog- 
nises the dynamism of the fabulous 
Todd. He likes to make the deci- 
sions. 

But he was tremendously im- 
pressed by the work of Deane and 
Philips, the PRO team appointed to 
execute the premiere campaign and 
organise the party So much so 
that he has appointed the team as 
his London publicity representatives 
In a ce ible, giving the decision, Todd 
stated: “ A great, great job, and | 
mean great.” 


\ EMORIES of the past as 
+ well as opinions on the 
present and conjecture on the 
future were subiects of conversa- 
tion at Douglas House, Petersham, 
Surrey, last Wednesday, when Lt.- 
Col. and Mrs. A. C. Bromhead 
were hosts at a garden party for 
members of the Cinema Veterans 
(1903). . 

It was not only an occasion for 
reminiscence, however, for more 
than 60 veterans and their wives and 
families took part in or watched 
games and competitions in the 
beautiful grounds 

Among the guests were Edgar 
Duckworth, who is this year’s presi- 
dent of the Veterans, and F. FE. 
Hutchinson, the vice-president. 


HE Variety Club’s midnight 
premiere ol Columbia's 
Warwick production “ Fire Down 
Below ” at the Plaza. Swansea, was 
an outstanding success. Mike 
Frankovich, who wi present in 
company with sation: of the crew, 
has reccived a cheque for £2,300, 

A third will go to the Welsh Sun- 
shine Home for Blind Babies and 
the balance to the Swansea Boys’ 
Club. 

C. J. Latta was not able to get to 
Swansea, but Jack Goodlatte was 
present, together with Dave 
Griffiths, Nat Cohen, Mick Shipman 
and Dickie Pearl, who did a terrific 
job in assisting with the local 
organisation of the premiere 

While in Swansea, Mike Franko- 


smoking in cinemas, theatres and 
buses. 

Said Lord Westwood, at Northern 
CEA, on Friday, “If a restriction 
on smoking in cinemas becomes 
national our receipts are going to 
fall. Instead of two or three hun 
dred cinemas closing each year, it 
will be more like two or three 
thousand. i 


[' is not difficult to understand 

why Mervyn Houser has 
held a number of plum _ publicity 
jobs on the American side of the 
business. 

He is a man of high intelligence 
and from the forthright manner in 
which he answered questions at a 
press conference, I auickly gained 
the impression that he was a person 
who knows his job from A to Z 
and is widely respected for his 
integrity. 

Formerly a schoolteacher, 
Mervyn entered the industry virtu- 
ally by accident, an opportunity 
that he greatly welcomed for, as he 
put it, a teacher's pay was hardly 
enough to keen him alive. Since 
then he has performed stints for 
Columbia, Universal, Paramount, 
De Mille. Wanger Selznick. 
Warner and RKO 


*OW he is working again for 
. Selznick, as publicity 
director. and is here for talks with 
20th-Fox’s John Ware 
They are discussing preliminary 
plans for the launching of “A 
Farewell to Arms,” which is ex- 
pected to be completed in about 
four weeks, at a cost of three and 
a half million dollars. But it will 
not be seen here until the New 


Mervyn has a high regard for 
Selznick, as a film-maker and as a 
person. His knowledge of Selznick 
and the difficulties he faced, places 
him in a favourable position to 
assess the qualities of the man who 
resolutely set about the formidable 
task of clearing a debt to the banks 
worth a king's ransom 

But all that is trade historv. The 
important thing is, that Selznick 
is about to deliver a picture that 
is going to make a big impact upon 
the box-office 


N making the film, Selznick 
has been as honest as is 
possible in the interpretation of 


Hemingway's novel, Mervyn told 
me. It was, in fact, Selznick’s in 
sistence that there should be n 
deviation from the script that led 
to Huston’s withdrawal from direc 
tion and his replacement by Vidor 
Selznick filled the breach unul 
Vidor was available and he, in fact, 
directed the spectacular scene from 
the film which was included in 
20th-Fox’s * The Big Show.” 

If the film is half as good a 
“Gone With the Wind” Selznick 
will be happy. However, it is esti 
mated that it will gross something 
in the region of 20 million dollars 


S the pen really mightier than 
e sword? he answer, il 
would seem, depends on how 
powerful is the body that wields it 
The Television Writers’ Council. 
which claims to represent about 9§ 
per cent. of the professional writers 
in this country through its con- 
stituent organisations, is up in arms 
about its abortive attempts to 
negotiate a minimum agreement 
with the television programme con- 
tractors during the past two and a 
half years 
Now all negotiations have been 
abandoned and tomorrow, Friday, 
the counc! has called a press con- 
ference to put the issue before 
public opinion. The basic issues 
are system of payment. auxiliary 
rights to properties and revision of 
existing contracts. 


[ )suaul Y, when a union fails 
to achieve any agreement 
after such a protracted negotiation 
as this, the final remedy lies in 
strike action. But the council has 
been told by an executive of one of 
the commercial companies that it is 
wasting its time seeking serious 
negotiation since, unlike the techni- 
cal unions, it could not “pull a 
switch” and support its demands 
with effective action 

Do the programme contractors 
really subscribe to this theory? I 
hope not. Is the Television Writers’ 
Council being ignored because it 
isn’t strong enough to threaten the 
boss with a hig stick? Again, I 
hope not 

“We believe that both Parlia- 
ment and the general public are 
vitally concerned in this matter, 
since the attitude of the programme 
contractors in our view threatens 
the whole future of independent 
television and, indeed, directly in- 
volves the legal obligation laid 
upon them as contractors under the 
Act,”” states the council. 


HE Golden Reel, America’s 
top award for non- 
commercial films, has been won by 
the Halas and Batchelor cartoon, 
“To Your Health,” a _  docu- 
mentary on alcoholism made for 
the World Health Organisation. 
The award was made by the 
American Film Assembly and is 
the equivalent of an Oscar 
This is the second honour 
gained by “To Your Health™: it 
was the only British film to win a 
first prize at the Cork Festival 


YERY glad to see that Jack 
Francis is around = and 
about Wardour Street once again 
An indisposition has kept Jack 
away from the office for a period. 
but he tells me that he is fully 
recovered, and, indeed, he looks 
remarkably fit. 

Needless to say, Jack is glad to 
be back in harness for he doesn't 
take too kindly to inactivity 


THE STROLLER 


HE National Film Finance Co poration’s 
innual report for t ear to March 31 


1957 pudiis ed in May. disclosed that 
the number of films assisted by the corpora- 
tion Was egreate than nm any Vear since 


1952/53 


| 


Half the British first features shown on the 


three main circuits received financial assist- 
ance from the corporation and it is probable 


that the corporation’s interest in the produc- 
tion of British co-features and second features 
has been even greate! In addition, loans 
have been made for a number of short films 
At the same time the corporation’s accounts 
show that a small profit was made in each 
of the last two financial years. 

Under the Cinematograph Films Act, 1957, 
which received the Royal Assent on April 17, 
the corporation has had placed upon it the 
duty to pay its way, and it may well achieve 
this in view of the introduction of the statu- 
tory levy and the reduction in entertainments 
tux 


Other Sources 


Furthermore, the corporation is no longer 
precluded from making loans where finance 
is available from other sources The cor- 
poration has in fact made a profit in each of 
the last two years under the terms of the old 
act, and it is not expected that the new act 
will call for any significant change in the 
corporation’s policy towards borrowers 


T} em im the corps on’s annual repo 
which h acted most attention in the trad 
pres s paragraph 28, which read as follows 

\ qumber of fiim p oducers have 
pproached the corpo on for finance for the 
production of films for television, and one such 
has heen agreed 


Misunderstanding 


An informal meeting to discuss the postion 
has been held with representatives of the CEA 
One point on which there has been some mis- 
understanding in the industry and which is related 
to the corporation's volume of business calls for 
clarification It has been suggested that the 
financing of television films may absorb such a 
high proportion of the corporation’s funds as 
to interfere with its ability to finance cinema films 


on us present se ile his is not the case 


The corporation is empowered to borrow up to 
£6 million from the Board of ide and, subjec 
> B of T and Treasury conser further £2 
nilhon from private sources, a total of £8 million 
This is revolving fund and, provided the total 
outsiandmg at any time does not exceed £8 
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Finance Corporation Could Double Its Activities 


Loans for TV Films 
Will NOT Attect 
Feature Backing 


by 
DAVID KINGSLEY 


NFFC managing director 


million, moneys repaid can be reborrowed. At 
March 31, 1957, the corporation’s accumulatcd 
deficiency on profit and loss account amounted 
to approximately £3,600,000 This is the total 
deficiency after making full provision for losses 
on current loans. At that date, £6 million had 
been borrowed from the B of T and nothing 
from private sources. Of the £6 million borrowed, 
£3,600,000 had, therefore. been lost and the 
balance of £2.400,000 was invested in the indus- 
try. This was made up of £600,000 shareholding 
n British Lion Films, Ltd., and the balance of 
£1.800,000 in general film loans, including a small 
amount im current assets 

The investment in British Lion is in the form 
of share capital and should therefore be ignored 
for the purposes of this calculation. It will be 
seen that the amount absorbed in financing the 
corporation’s current volume of general business 
amounted to approximately £1,800,000 This 
again is a revolving fund and has stood at about 
this figure for three years 

Unless the corporation makes substantial losses 
or changes its method of operation, there is no 
reason why it should not continue to do the same 
volume of business year by year without any 
increase in this fund. 


£2 million More 


li follows that, subject to similar conditions, 
the corporation could more than double its pre 
sent volume of activity by calling on the 
mitiion which can still be borrowed from private 
SOuUTCES 


> 


b 


These figures make it clear that shortage of 
money is not at present a limiting factor in con- 
sidering new applications. It may well be asked 
hy the corporation docs not assist more films 
and increase the overall volume of British 
ndependent production. The corporation would 
be glad to do so if a sufficient number of accept- 
able projects were submitted to it It is the 
shortage of experienced producers and creative 
talent which at present limits the volume of 
production in the United Kingdom 


Limiting Factor 


The corporation is not prepared to finance 
feature films unless distribution arrangements, if 
possible including a guarantee, can be effected in 
advance, and the unwillingness of distributors to 
undertake further contracts is another limiting 
factor 

It would be unwise for the corporation to 
sponsor projects unable to secure the support of 
an established distribution company; such a 


would almost certainly lead to an 
increase in the number of uncommercial pictures 

Where the distribution company itself is limited 
n the scope of its operation by shortage of 
money or bank facilities, the corporation ts pre 
pared to lend to the distributor provided it has 
satisfactory experience and a good record tn the 
ndustry 

This was the original concept of the corpora- 
tion’s method of operation and whereas a limited 
number of such loans have been made, most 
established distributors have not approached the 
corporation for loans. It can only be assumed 
that lack of capital is not the limiting factor in 
their operations. 

The corporation invested in the new British 
Lion company in order to keep that organisation 
nN operation. Through that company the corpora- 
tion is indirectly responsible for providing dis- 
tribution guarantees for ten to twelve major films 
per annum 


Benefits No One 


An increase in the production of financially 
unsuccessful films by inexperienced producers 
would not benefit anyone, least of all exhibitors 
Increased production would certainly be followed 
by a demand for increased quota and th 
exhibitors would find themselves obliged to play 
unsatisfactory films. 


course 


The assistance of such marginal projects would 
almost certainly lead the corporation into sub- 
stantial losses. Not only would this be contrary 
to the requirements of the Cinematograph Films 
Act, 1957, but it might well deplete the corpora- 
tion’s funds to such an extent that it could not 
stay in business for the next ten years—unless 
Parliament voted the corporation more money. 
which seems unlikely. Such a policy would 
operate against the interests of established and 
reputable producers. 

The change in the method of operation which 
iS permitted by the new act will enable the cor- 
poration to pul up front money in certain cases 
and may absorb some of its financial reserves 
Against this it is hoped that the increased levy 
and reduction in entertainments tax will make 
independent production reasonably profitable 
provided the producers can keep costs unde 
control. 


Private Finance 


It is therefore probable that some of the more 
successful independent producers will find it 
possible and preferable to raise money from pri- 
vate sources. If this happens, there should, in 
fact. be a reduction in the volume of applications 
to the corporation from producers of films for 
cinema exhibition. 

There is, therefore, no danger in the foresee- 
able future that the financing of television films 
will interfere with the corporation’s primary busi- 
ness of helping the production of films for 
cinema exhibition. In considering applieations 
for television films, the corporation will ensure 
that the amount of money put up for such pro- 
jects is kept within reasonable limits and that 
ihe tail does not wag the dog. 
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BFPA to Back 
B Feature 
Producers Plea 


THE draft regulations made unde: 
the Cinematograph Films Act were 
to be considered by the executive | 
council of the BFPA yesterday 


(Wednesday) afternoon. 


It was almost certain that the 
council would agree to the second 
feature members’ request to make 


forceful representations to the Board 
of Trade to introduce supplementary 
levy regulations to help the second 
feature producers. 

Also on the agenda was the ques- 


tion of publicity for British films 
abroad. The proposal put forward 
by Herbert Wilcox that British pro- 


ducers should set up a public rela- 


tions organisation in the United 
States was to be discussed. 
Under consideration by the execu- 


tive council. too. was the draft agree- 


JULY 


ment with the National Film Archive 
for the deposit of films in the | j 
archive’s vaults 

Because the present term of ap- 
pointment of members of the Cine- 
matograph Films Council comes (to 
an end on September 30, the council 
was to consider a request from the 


Board of Tr ade for names of a num- 
ber of people who, in the view of the 
BFPA, would constitute a suitable 
list from which to select representa- 
tive makers of first feature films 

The council was to receive a report 
of ¥" meeting of the AITC held on 
July 4. A report was to be read on 
the meeting in Berlin of the adminis- 
trative council of the Internation: il 
Federation of Film Produce Asso- 
cauions. 


rs’ 


Fox Film Show 


at Soho Fair 


ONE of the highlights of this 
vears Soho Fair (July 14 - 20) 
will be an open-air film exhibition 
staged by 20th-Fox in Soho Square 

Flashbacks over the past 40-odd 


11, 1957 


FRANCIS KOVAL reports from BERLIN 


Jury's Top Award Was a 


Popular Choice 


SELDOM at a film festival has 
mous eeed | 
Men ” of the top prize, 

It was heartwarming to see the 
same unanimity when it came to the 
appraisal of the new British film, 
*Woman in a Dressing Gown.” Its 


world premiere on the closing night 
was 4 triumph and the intensity of 
the applause was such as I did not 
witness during the whole festival. 
The clapping and shouting became 
even more delirious when _ stars 
Yvonne Mitchell and Sylvia Syms 
appeared on the stage with co- 
producer Frank Godwin and director 
J. Lee Thompson. 


Here the director 


proved again 

and in even greater measure—the 
technical perfection, sincerity and 
psychological insight that were 
admired in “* Yield to the Night.’ 
But the public’s admiration went, of 
| course, in the first place to Yvonne 
Mitchell, whose performance won 
| her the Silver Bear as the festival's 
best actress. 

As Predicted 

As. predicted last’ week, _ this 
sensationally successful British entry 
was also” singled out by the 
FIPRESCI (the international film 
critics’ federation) for its yearly prize 


|! and was honoured as a close 


years will be shown in photographs | 


from all types of —- picture pro- 
duction, from Theda Bara in “Sin’ 
(1915) to Deborah Kerr in * Heaven 
Knows. Mr. Allison * (1957). 

Special fes itures will be the “ Hall 
of Fame “—a tribute to Academy 
Award winners: * Behind the 
Screen ""—an illustration of the many 
stages through which a film passes 
from script to screen; and “ Contest 
Corner "“—at which visitors to the 
exhibition will be invited to win 
prizes for correctly identifying 


selected scenes. 

Open all week, admission free, the 
exhibition will have a grand open- 
ing on Sunday, July 14 at 6 p.m., 
attended by film and TV actor Sean 
Connery and the Soho Beauty Queen 
for 1957. 


Four More for FBFM 


FOUR new members have joined 
the Federation of British Film 
Makers. 

They are: Peter de Sarigny (Theta 
Films): Albert Fennell (Achilles Film 
Productions): Carl Foreman (Open 
Road Films): and Paul Soskin 
(Conqueror Films). 


| for the 


| had 
| accident 


runner- 
up by the Catholic jury of the OCIC 
Thus the ABPC team had to appear 
in the limelight and take the bow 
three times in the course of the clos- 


ing show, which finished with a 
lavish, star-studded reception lasting | 
until 7 a.m. | 


There was also general approval for 
the award of the best director prize 
to the gifted Italian, Mario Moni- 
celli, for his witty portrayal 
typically Roman family _ life 
‘Fathers and Sons,” a 
appealing picture, enhanced 
Vittorio de Sica’s spirited acting and 
received with riotous laughter. 

Against all expectations the 
best actor went to the 
can. Pedro Infante, Maria 
leading man in “ Tizoc,” 
drama set among Mexican 
The fact that the half-Indian 
in the meantime died 
lent to the award a 
choly note. This is, in fact, 
posthumous award made at 
festival. 


oO 
in 


by 


prize 
Mexi- 
Felix’s 
al gory 
actor 
m an 
melan- 
the first 
any film 


Historical Show 
Among the 
running parallel 
proper, the 


marginal events 
to the festival 
extremely interesting 
retrospective programme arranged 
under the tithe “ Famous German 
Screen Stars in Intemational 
duction’ gave 
reissues of old masterpieces can be 
so popular as to compete successfully 
with the screenings of new festival 


films. In fact, even with two or three | 


repeat performances a day, 
seat Atelier was 


the 500- 


the decision of 
as in the case of the award to Henry Fonda's 
the Golden Bear of Berlin. 


lighthearted, | 


natives. |} 
| 


j Pro- | 
startling proof that | 


always booked to} 


such unani- 
Twelve Angry 


the jury had 


Lips” (1937) and 
** Blackmail * (1929). 
MGM's * The Big House,” 
by Paul Fejos in 1930, 
popular that it had to 
at public request. Von Sternberg’s 
*“ Morocco” (1930) and the silent 
version of “Quo Vadis” (Italy, 
1924) were also among the hits 
The establishment of a Youth Film 
Festival that gives the Berlin school- 
children the chance of seeing some 
of the documentaries competing in 
the festival is another praiseworthy 
initiative. After a solemn opening 
marked by the world premiere of a 
magnificent colour documentary on 
Algiers, * Allah Kerihm,” this event 
disappeared from the limelight of 
Berlin's West End and transferred 
ts activities to 19 cinemas situated 
in the various Berlin districts. Here 
programmes were screened 
every morning for the district 
schools whose upper classes attended 
with their teachers. 
Among the 10 
selected for these 
British Transport 
highly appreciated ** The England of 
Elizabeth * might have been included 
and made accessible to 28,000 youth- 
ful spectators, were it not for the lack 
of German sub-titles. In Berlin 


Hitchcock's 


made 
proved so 
be repeated 


documentaries 
programmes the 
Commission's 


THE PRIZE 
WINNERS 


Golden’ Bear of 
“ Twelve Angry Men” 

Silver Bears—hbest 
Mario Monicelli, 
“Padri e Figli” (Italy): best 
actress, Yvonne Mitchell — in 
“Woman in a Dressing Gown” 
(GB); best actor, Pedro Infante 
in “Tizoc” (Mexico); special 
prize for best musical score 
Ravishankar for “ Kabuliwala ’ 
(India); special prize for drama- 
tic qualities—‘* Amanecer = en 
Puerta Oscura”’ (Spain). 

Golden Bear for feature docu- 
mentaries—Disney’s “ Secrets of 
Life” (U.S). 

Silver Bear for feature docu- 
mentaries—Folco Quilici’s “ L’ 
Ultimo Paradiso ” (Italy). 

Golden Bear for short docu- 
mentaries — ‘* Gente Lontana ” 
(Italy). 

Silver Bears for short documen- 
taries—" Big Bill Blues” (Bel- 
gium), “ The Lakes of Plitivice ” 
(Yugoslavia) and “1,000 Little 
Signs * (Germany). 

International Catholic Film 
Office = prize—“* Twelve Angry 
Men,” with honourable mention 
for “Woman in a _ Dressing 
Gown.” 

FIPRESCI annual = award 
“Woman in a Dressing Gown,” 
with honourable mention 
for “No Time for Tenderness” 
(Denmark). 


Berlin 
(U.S). 
direction, 
director ol 


nobody seemed to know who was 
responsible for this ill-advised 
economy measure which certainly 
did not enhance British prestige. 


AD FILM FESTIVAL PLANS 


NEAR COMPLETION 


OFFICERS of ISAS and ISPA 
representing the joint execulive com- 
| mittee, with the director and the 

secretary of the International Adver- 

tising Film Festival. were assembled 
in Cannes recently for what wars ex- 

| pected to be their last meeting before 

the festive al j 
F inal 


of preliminary 
arrangements were settled and the 
programme of events finalised. This 
Is expected to follow closely the 
pattern suggested in the provisional 
programme, 
| Preparations are 
Cannes to deal with 
of films expected 
record number 
| many countries. 
The formation of 
jury of 15 members, which will have 
the responsibility of judging adver- 
using films in ten categories, is now 
complete, and includes two represen- 


in 
entry 
receive a 
from 


made 
large 


to 


being 
the 

and 
delegates 


of 


the international 


tatives from Britain and one from 
America. They are:— 

Britain.—-R. Bevan, immediate past 
chairman of the television, cinema 


| and radio sub-committee of the Insti- 
tute of Practitioners in Advertising 
and acting chairman of the adver- 
tising advisory committee of the In- 


capacity. | dependent Television Authority: H. 

British production was Tepresented | Oughton, honorary treasurer of the 
by . Dupont’s “ Atlantic” | Advertising Association. United 
(192 9), Paul Czinner’s “ Dreaming! States.—Don E. Widlund, head of the 


film distribution section of J. Walter 
Thompson and director of the Inter 
national Advertising Association. 

Invitations to participate have now 
been issued to many hundreds of pro 
ducers, advertisers and advertising 
agents all over the world. Those in- 
terested who may not yet have re- 
ceived the necessary details should 
get in touch with the festival director 
17, Berkeley Street, London, WI 
(MAYfair 7494). 

From August 1 all inquiries about 
the festival should be directed to the 
Palais des Festivals, Cannes (AM) 
France. 


40 Mayors for 
Hope Show 


_ THE mayors of about 40 boroughs 
in and around London will attend 
the European premiere of Para- 


mount’s “ Beau James” at the Plaza, 
Lower Regent Street, tomorrow, Fri- 
day 

Bob Hope, who portrays Jimmy 
Walker. Mayor of New York from 
1925 to 1932, will make a persona! 
appearance al the premiere 

Vera Miles co-stars in the film. 
which is written, produced and 


directed by Mel Savelson and Jack 
Rose from Gene Fowler's biography 


B 
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Pathe Profit — Amalgamation 25 per cent. 


Boosts ABPC embership Drops by Increase 
Result Sought 


oO - 
wig A cat Fifteen Cinemas Res... 


25 per cent, were advocated at K 
SIR PHILIP WARTI and the CONSIDERATION wis given by South and East Lancashire branch, | CEA on Friday and a resolution wa 


nunagement of Associated British | CEA, commitice last Friday to the question of merging with the Manchester | forwarded to the general secreta 
Picture Corporation, by increasing | and Salford branch and it was agreed that the officers of the two branches | with a request that it be included i: 
their profits by nearly £600,000 in | should meet for preliminary talks. The quarterly general meeting was held | the agenda of yesterday's gen 

le year to Marc | last have done | on the same day. J. A. Woolley presided in the absence of L. G. Gardner. | council meeting. 

good job S. Wild said the subject was dis- Chairman Arthur Spencer-May 

In his annual ment to share- | cussed by the Manchester and Salford moved the resolution in the follow 
holde I understand that the branch committee the previous Wed- ing terms: “ The Kent branch is o 
chairman commenting on the | nesday. when th officers were ‘ OBVIOUSLY the opinion that seat prices should 
mprovement, will indicate that the | guthorised to discuss it with the S be advanced and that immedi: 
cinema profits w maintained at | and E Lancs branch officers. Be- steps pe taken to arrange zonal mee 
last year’s level only by increasing | cause of the loss of membership and ings to discuss ways and means 
seat prices and by the most rigorous | consequent loss of revenue, the time PRICES MUST Extreme urgency is felt in the cas: 
economy measures was coming when neither branch of holiday resorts in view of th 
On the other hand, the profits of | would be able to function as in the 


' early commencement of the holiday 
Associated British-Pathe have shown past. South and East Lancs losses GO UP season. 
i marked increase and the operations | were more than Manchester and Sal- * We t} 


\ must not be led astray with 
* ABC Television have contributed | ford’s increases of pennies and twopences 


1 satisfactory profit. Whether Sir Fifteen deletions from membership THI Statutory film levy was dis- | he said. “We have been underselling 
Philip, on questioning by the share- were reported. Twelve of the halls | cussed and dealt with in quick ume 
rolders, will reveal how much is TV | were resignations and three closures. | by members of Sussex branch, CEA, 
profit, remains to be seen, but it is | It was stated that another hall (Don, | at their meeting last week. Over 100 KENT 
extremely satisfactory as it is only | Stockport) had closed the previous | guests were waiting for the business 
the second year of such operations. | Saturday. On the credit side. the ‘© be concluded, so that the social 
ind follows an initia) trading loss of | secretary, Trevor Tavlor, said that. events of the joint summer outing | the cinema for vears, barely doubling 
iround £100,000 which was absorbed | in response to a tter from the and cricket match with tke Ports- | pre-war prices when, in_ fac 
n the previous vear’s results branch. subscriptions had been paid mouth and Isle of Wight branch) cigarettes have increased fourfold 
F I : i 
Th * marked increas in | for four halls Which were in arrears, could begin and nearly everything else has gone 
Associated Br h-Pathe profits is | One new member was reported At the meeting, many members | up at least three times, 
probably the result of distribution of agreed that. when the levy comes into “I would like to see prices at 
yetter ictures 1 the ea ck , 202 atc 1 clober, it ll almost | first-ru ouses ro rt on g¢ 
bet! ) n the year under orning Matinees ration in Octob will alm first-run hou und London go up 
view and possibly an increase in certainly force up admission prices. | to 2s.. 3s., 4s., and 5s., at least. 
the distribution of pictures of out Ihe secretary reported having informed | An increase was “ inevitable.’ said * The public will pay. There is a 
eslie 2 techn ~ P és : . . 
de interests a: m, i Knopp ‘ CEA —— chairman A. Robert Gordon Ob- | snob value in the five shilling seat. 
ac ‘ I recent eeting of Nton 1 1 ” ‘ , 
aan nal ‘4 a re " . Baa - , viously prices will have to go up. We should cut out half-prices for 
~ . hibitors decidec to ake 3 rte nm ? : 7 5 7 : / ‘ ses a ’ 
Pessimism Unknown whether or not to apply for permission added Eric Mills. “ but even so the children on Saturdays and lift prices my 
to hold children’s exhibitions on Saturday | public will be getting cheap entertain- old . nensioners from d. to . 
It would scem that PESSIMISM IS a | mornings The voting was for ? ment.” - s a" ee ag a 
‘ mse TWO sS + on x 
word unknown in the ABPC organi- | agaist 11. abstentions 9 Presenting his GC report. the branch se mh pe one © ac € 
tior hic! ' that it Mr. Taylor's letter added: *‘ I can on lelevat S . Riches ceed : their butter or tea any cheaper 
Aton WINCH a provers * 7 oo advise you therefore "he in appli atior hove ‘© -Operal oe Ms eee People who go to cinemas are pre 
possible to build up a_ balanced, a de ecanai prec thee Be agree he wee co-operate in completing a new pared to snend money When we put 
profitable organisation founded on | made at this time . = | up a bottled drink from Sd. to 6d., sales 
production distribution exhibition Some of the cinemas, said Mr seen twenty-fold And a would 
n \ Taylor hek ‘s tinge 2 vave believed that people would pay a 
di , + , ; ees er eee shilling for an ice cream Yet the 
Th jump of nearly £600,000 in | Saturday afternoons, within the norma 
’ rmitted opening hours the exneriment was tried and look how 
rading profits took the total to | » tee Ope a ol CEA inquiry on the effects of TV film | many we are selling 
$>.§99.481. Final dividend of 124 per Concerning the Reginald Bromhead | extracts The views of managers. who But indenendents cannot act on their 
cent. again makes 20 per cent. on Memor a Fund e Bae ga reported were closest to the patron, were especi- | own The biz circuits should give a lead 
the ordinary as for many years past a gg co ‘CTBE pes local ally sought, he said iN raising prices to an economic level 
Income and profits tax took C as “Oo B. -j “A ni, ancasnire Mr Richards referred to negotiations | he ended 
£1.162.830 (£928.125) interes ‘ ‘wrereas d v7" ssociation and Man- he has had with Hastings Corporation on Strong support was expressed hy 
2 4p. ~~ ¢ op - n chester Cinema oe -y —_ 1 to form he question of water rates for cinemas. | London branch chairman Ff A. Rhodes 
fixed charges £60,432 (£62,969). a Committec of about 2 members repre- ‘I am pleased to report that it looks | who declared that now was the psycho 
depreciation and amortisation | Ming al ws ions of the trade From | as though we will zet concessions for al] | logical time to act He had carried out 
£569.746 (£451.710): leaving net pro- | ' Ws WOU d be elec - a smaller com- | cinemas He described the present | practical experiments in price variations 
t t organise nections o se ract ° 
fits of the group. after providing all pane f Pa ~ unctions tO rals€ | practice of charging standard rates as |in his theatres and had proved that 
harg of £762.519 against £580,517 sce ni Mcpapae tae “ most unfair.”” increases paid 
. ie : <i —_ : ’ It was agreed to ort th c : About 140 attende the | } the 
The parent corporation sale + sagt ed to support the s he me a ; ade atte ided the lunch at the | In the London area he had put 
. and to delegate the three branch repre- egen righton, which preceded the | children’s matinee prices un to 9d.. with 
£750,000, compared with £570,000. | sentatives on the S. and E. Lancs CTBF | annual cricket match with the Ports- ees , go Mecagge is 


, out any loss of custom n one case, he 
Sir Philip claws back £103,000 from | committee (A. Peel, J. Mather ’ 4 In one case, he 


— 
a) 
< 
4 


mouth branch—plaved for the first time 


was arging 9 Q “Inems , 20) 
development reserve no  Jonger Faylor) oo ie Sranch on the sane at the Withdean Sports Centre con Mgt ips Me pa De ag og, Hon 
required, and £175,000 from pro- | Jot commit a Pinkne’ ( EA Band none ag A. ing 6d.—and the children still turned up 

t | ] . ro t sional o rf cy, eenera: se Mary, Arth 4 
: — s0r taneten S80 Re louner a — a ri os oe gfe a ae a = Tavior, London branch senbetaey, B ‘‘ ne The tii opener yee + os 4 
equired posal that the Wage increases fae | Hartnell, of the CTBF, and representa- | S¢@Side resorts is particularly dangerous 
Aft other minor adjustments | emplovees at special orale chantane should | tives of all the major film companies The holiday season starts soon—and it 
otal amount available for distribu- | be the same as those in the national Sussex scored a narrow win to take the | OMly lasts about six weeks. We should 
tion is £1.164.507. Last time the | agreement. and that cleaner-usherettes be trophy rom Portsmouth, the | Plan to put up our prices without delay 
corresponding figure was £1,337,361, | given an increase of 10s. a week as from cre A competition realised £65 for within the next two weeks, anyway 
which included £650,000 transferred | July |! i ne Next meeting of the branch, on Septem 
from reserve. This time £300,000 goes It was left to the members of the | ments fe pitt ar he oOuting—arrange- | ber 6, may be held in mid-channel if the 
%< * Bes branch conciliation committee to nego- _— or which were made by Sussex chairman has his wav His plan for 
back and £250,000 goes to a cinema | ° coe cali, SARMEEET die ‘lees inemeoen e secretary Harry Jacobs and Rav Tavlor organising a day trip to France on an 
re-cquipment reserve spec . arede halls me wage creases 10F | ended enjoyably with a dinner at the | excursion Steamer is to be circulated to 
ABPC ordinary Ss. shares regained pa 28 Regent, followed by a dance members 


° ae) 1 levy is a bitter 1 to 
the 6d. lost in the previous week to! wwanow. but it is here to stay a - i 
close at 13s. while the 44 per cent. | something we will have to put up with,” 


Pe cer ce Goreenes, Sawer.| Gan coon TWO WARNER PROMOTIONS 


reference was made tc strike 
showed no improvement at IIs. 9d. action against the levy, it was po nted TWO new posis have been created | Warner advertising department for a 
Previously they had fallen 9d. to that | out that teles sion had broken the cineme- in the Warner advertising and ex- | number of years. Ronald Lawrence 
igure going habit, ar cinemas closed for : tat > . ae : . wwe Se < . ’ 
igure period they would not get the peop egg ed <seecemea. Altes Week who joined the exploitation depart- 
back { advertising a pitta) ‘ its a ly held 
SHEFFIELD CEA. has recom- > manager and Ronald Lawrence to | ™*! SVEN years ago, previously Ne! 
mended cinema prices to be raised | . Ld Bag b. ry of - opinion that | exploitation manager, Each will serve | managerial post with Odeon 
s from Sunday. July 28, to a Is. 6d ib eeu “help ie salt ption ‘of "the under the director of advertising and Public relations, press and TV 
minimum fo adults and -other | industry. Otherwise exhibitors would not | ¢Xploitation, Jack Francis. activities continue under director of 
charges pro rata have sufficient films to run | Alfred Shute has been in the | publicity Robert Stannage. 
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MANCHESTER Merger Move 


‘Real Need for Two 
Branches Has Gone’ 


FIRST steps in the move for fusion with the South and East Lancs. branch 
were taken at the meeting of Manchester and Salford branch CEA com- 
mittee on July 3, when the officers were authorised to discuss the subject 
with the South and East 
followed by the quarterly general meeting. S. Wild presided. 

Secretary T. E. Robinson said the 


subject had been placed on the | of the house as I had no transfers.” The 

agenda 1s the result of consultations —— a now in tr with the opm 
Ss ) Calrte 

with members of the other branch Mr. Hamson May I congratulat 


These consultations were quite with- Miss Bailey's board on their guts 


out any authority and were simply | L. D. Paul (Essoldo) said his company 
dictated by reasons of economy. | increased prices when the time was onpor 
W Miller: “Up to 12 or 18 | tune and there few complaints; peopl 


- ‘ . 7 accepted it as something which was hap 
ronths ago, we were quite happy tO | pening every day 

ow along in our own boat. Unfor- | 

tunately, there has been a loss of — 

membership in both branches and | 


there are likely to be further losses. | NW Ne W 

aa 
It seems neither will be able to carry | e ages 
on financially, but if the two 
branches merged they would be in Agreement 
‘R h d’ 
usne 


« position to continue to operate on 
4 sound basis.” 

* The real need for two branches 
has disappeared.’ commented the 
secretary. The major circuits had 
their own representatives on general 
council 


SOMI 


duplicated. Some Lancashire towns 


branch 
branches merged, there could be 
Manchester and Salford committee | for further 


committee, both incorporated in the | Tesolution, he said 


ex hat it as quit bvious 

general committee. If agreement was He added that it was auite obvic a 
ached ed ake ld 3 before 4, | from the report of — the finance and 

eucned, wt could come yveTore tine manavement committee that some 


next quarterly mecting in October | pranches agreed to the pronosals subjec 
and become effective at the annual | to 


possible that these branches were still 
minority 


Local Negotiations 
Arising from the new wages agreement 
divisional officer of NATKE proposing 


at employees at special grade cinemas 
he given the same increases as in the 


BIRMINGHAM 


ational agreement and cleaner-usher- 

ttes an increase of 10s. a week A to the negotiating committee to accent 
ub-committee comprising the chairman the proposals subject to acceptance by 
ecretary, E. Hamson and W. Miller, was | the majority of branches The majority 


ippointed to enter into negotiations with | had accepted 
NATKI / 


To charge Is. for two and half hours’ 


entertainment today is nonsense,’ de- | had always been referred back to the 
clared Mr. Hamson in discussion on seat , branches 
prices. ‘' I would like to see an increase Mr. Jervis said that this was his recol- 
at the lower end of the scale At Onen- lection, too The report of the finance 
shaw, we charge 9d. and Is., which is | and management committee. explaining 
absurd. but if one exhibitor in the district | the haste. said that n the view of the 
put up his prices he would suffer It | negotiating sub-committee and the general 
everyone in the district increased prices, | council, time was the essential factor 
no one would suffer.”’ If I may add a pnersonal comment 
Mr. Miller: “‘I think it is a question | on that,.’’ Mr. Jervis went on, “I say 
vf whether or not you can afford to oper- | if so, any agreement we might have in 
ate on the weekly takings. If you increase | future will mean nothing Notice of ter- 


your prices, it does not follow that people | mination of the current agreement had 


will not go to the lower-priced seats.’ | not been given and therefore time was 


Miss A. E. Bailey: ** We have increased | not the essence in my opinion 


our prices twice in six weeks and it has But it is now a fait accompli and we 
paid off There has hardly been a | can do nothing apart from registering our 
‘ comment as forcibly as we can in general 

Miss Bailey said that six weeks ago the | council, with a view to preventing a simi- 
prices were put up from 9d.. Is. and | lar thing happening in the future. That 


complaint.’ 


Is. 3d. to 10d., Is. 3d. and Is. 6d. | is as far as your delegates can go.’ 


Following a board meeting, the prices| B. T. Davis, a member of the finance 
were further increased on Sunday (June 30) | and management committee, but not of 
The cashier | the negotiating sub-committee, said it was 
was instructed to inform patrons asking | clear that if mew arrangemepts took 
for Is. 6d. seats that they would go | effect from July 1 it would be to the 
He felt that on 
members had been better 
one instance, a young man came back | served than they would have been by 
asking for transfers to the Is. 10d. seats. | waiting for NATKE to give six months’ 


to Is., Is. 6d. and Is. 10d 


in the centre stalls. 


| advantage of the CEA 
Miss Bailey added 


‘“*In more than | balance 


I was obliged to give them the courtesy i notice under the old agreement 


ancs. branch officers. The commitice meeting was 


| levy principle was bitterly criticised 


members of Birmingham 
branch, CEA, protested at their July 

At the present time. it was stated, | Meeting last Friday at the haste with 
he two branches used the same Which the new agreement’ with 
offices and much of the work was | NATKE was negotiated and ratified. 
Reporting that the agreement had 
for instance. Stockport and Bolton been ratified, the branch chairman, 
had their local exhibitor associations | Miles Jervis, recalled that Birming- 
and were represented on their CEA | ham branch had had a special meet- 
committees If the two! ing and passed a resolution calling 
a | for the proposals to be referred back 
discussion. Only one 
and a South and East Lancashire Other branch had passed a similar 


certain provisos not stated in the re- 
nectings in January. port As he saw it, any proviso must 
be a rejection, but of course it was still 


A. G. Mav recalled that at the general 
ouncil meeting in June powers were given 
etter was received from the local | * = é D & 


A. Dowding said that in the past he 
believed any negotiations with NATKE 


‘Idiotic Decision’ 


“NEW LEVY WILL CLOSE 
MORE CINEMAS’ 


THE introduction of the statutory levy would close about ten to 1S px 


cent. of the cinemas in his area. claimed a Minchead membx na ‘ 
read to the July meeting of Bristol and West of England branch, CEA 


The letter—an appeal for action to 
-~ the ba he ge eae — 
ay, OT ine egal, inchead, e 
Move for 
es 
Uniform 
p e Ri 
rice Kise 


wrote: “If the levy docs go On in 

October, to my mind it will mean 
CONCERTED action is to | 
taken by South Wales ind Mon 


BRISTOL 


cent. of the cinemas in my part of 
the world.”’ 

Some members at the branch meet- 
ing also wanted further opposition 
organised to the government's levy 
proposals. They were told that al- 
though the draft regulations to bring 
in the levy would go before parlia- 


the closing of about 10 to 15 per 
: mouthshire (¢ a oO 
ment for approval, MP’s would not eran EA in an eff 


achic ve a unifors ising of 
be able to make any amendments form de 
: ‘ , | admission prices throughout the a 
they would have to accept or reiect : 7 
| one _ This decision v taken at the Ju 
the regulations ‘ 


meeting of th. branch when Denn 
Owen (Treforest) said that now the 
7 new evy ral an l S 
by R. Trueman Dicken (Wells). He el an oe ind “Ty pi 
a ; a the nev rat 
said the decision had been “* idiotic greed it 2 : be s | “he 
os , ‘ C a me lo ge \ ) 
He also declared: “We have been | (cee ne me at SOwe ie 
: suo ri g pri 
diddled right, left and centre on it a saa ss isin 
> We are sul selling ent 
ever since 


The CEA’s first acceptance of the 


rlainment 


* Exhibitors have had British films | °° cheaply he said, Condition 
as a result of the levy.” said E. C. have changed and, while we hav 
Rogers (Gloucester) but Mr. Dicken maintained our cheap admission 
claimed that the government would | Prices, Our cosis have gone up by 


400 pes ent ti i 7 
have enabled British films to be made i cent. It is suicidal to ca ry 
in anv event on as we are and I think we should 


During a discussion about present film | 4/'ange zon il meetings in order that 
production, H. Gower (Eastville Hippo- Ww can get together on this mo 
drome, Bristol) complained of the move important matte 

towards nucr feature films. He said tha Th n tn ir { x} ¢ irted 
the public had f id ** Giant too long but ild 1< j on th r 

und it had been a ‘* bugbear t th m ws Shouid take ur W 


exhibitor 


Mr. R rs suggested that the pul 


wa d a show isting a J vo-and-a SOUTH WALES 
halt hou 
—_ : ‘ (Pontypridd) pointed out that tt 
Too Many Free Shorts wat eine GE Tene, asl adaanieneiiont 
Mr. Dicken agreed, but thought that th . | fa xz pr I 
he double feaiure film programme was | ~ sie oie if mmc 
here to stay The days of a single fea- ; ‘ 
ture wiih shorts and the newsreel would ‘a fina : Poised id a con 
lr i tT t r rn 
not come back Too many shorts were | ™ 4 mesg 4 
given away tree on ‘ as, ; 1. ga 
Mr. Gower suggested that it was the : , SHSSION pric N ! 
; : wy , 
film of 10,000 ft. which caused difficul Mes ede , 
, ‘ vitor 
ties tor the exhibitor and programme ; : , ‘ - . . 
planning particularly for continuous “sg os ‘ y ' . P " sid par pa 
shows he chairman, F. G. W. Cham- 2 : guriediiahs, Ser 
berlain, thought the best length for a xp . 
~e" " : eween en 
main feature film was betw sev or as secesias Ot 3 asks  wccead 
8.000 f wih a supporur picture ol a th . os KRS 
about 6.000 ft . : - f or , ) v F 
: : gate complau 7 , ' 
Members also talked about the effect sieliementio : ; hang 
film excerpts shown on vad on box xhibitor mp ot d 
office figures Mr. Rogers said that in the par ‘ amare ae — . 
re ren ve Sa 
his view, some extracts were damaging Members heard with’ surpr ‘ 
ce . ‘ . bh card witl inp ’ " 
= — y here was some | ment of Arthur Watts that he had 
daneer too, tha £00 excerpts some- 15 y ¢ { not } ry _ 
times led to disappoiniment when the TV 4 ieee : ‘ is rer : t h ary . Se ee wi h { 
viewers saw the whole film in the cinema on thine : ‘ = — 
e ide hat 3; - x . - 
Mr. Roger added that a « EA com | Mr. Berriman thought the secretary wa 
mittee was considering the value of these quite right to warn of 1 lancer 
TV excerpts and would be grateful for | gejays jn confirmations H ; had had 
_ ‘ " } > hito . 1 - ‘ . . 
any information which exhibitors could experience of renters being unable 
give | supply films at the last moment, wl 
Later, Mr. Chamberlain suggested that rr ertising had already bee “pent 
} " ~ a ‘ } ¢ , See ee 4 
TV had removed one of the exhibitors’ | On the NATKE agreement. Mr. Fook 


. he nie r : , : 
problems—the question of 16-mm. shows said that attention had been drawn 


fact that the branch had _ ratifi 


Many hotels which used to give these 


. as 
had now dropped them as they had TV | agreement on the understanding that 
instead | increases were to be added ba 

Mr. Rogers had reported that follow- | wages and not to the actual wages paid 
ing complaints about early releases On | tg emplovees The point had already 
16-mm. in some areas of films which | heen covered in the existing national 


35-mm. exhibitors had not yet been able | agreement. he said 
to show, there had been a circular letter Local negotiations with NATKE had 
sent out from head office asking for in- | not yet been finalised, but it was. hoped 
formation of this sort of case. Only one | to achieve this at 
complaint had been received so far | weck It was 3 
Members decided that this was the one | should immediately notify members of 
sent from Bristol and Mr. Chamberlain | the increases recommended by the two- 
assured the branch that the KRS had | man sub-committee. in order that they 
promised to look into the case could pay forthwith as from July 1 . 


ting the following 
that the secretary 


UP WEST 


ni 


YOUR FILMS 
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by es A Billings 


This is One You Should 


See Yourselves 


THERE S 1 i if ne ft Ow 
pet of \round World 
1) (\ ad A ( 
) Having n ched with th 
i { | OW 
f | Mi to 
1 . | Ast 
( ( R }, and th i 
af m" I Mic 
Podd ! ntid of 
i y , , ntit 
n on 
4 j Sund 
} ‘ Ww br 
I 1 d cond 7) or 
id ’ | 
\ h b 
} a I 
’ 4 ib \ 
“ h 1 od mon 
| ‘ d ml w i d 
rf d d mir 
w © a 
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Showy (iB wn) igh "Ny 
{ t A n ddr p 
’ * owd 
W n Th l », WwW 
vf f advance b 
> | ] ’ p 
1 it. As I've said befo 
Wn n nd can ny 
iep led po " ck nd h 
d ~ i 
a e @ 
COLL MBIA’S “The Admirable 
Crichton ” (British) ends its run at 


the Odeon, Leicester Square, today. 
James Barrie's gentle comedy of 
sociological general post on a desert 
island, starring Kenneth More, has 
held up well. JARFID'S “ Miracle 
in Soho” (British) moves in, It 
laughably and tenderly cross-sections 


London's Latin quarter and should 
also click. 
a & = 
THE LONELY MAN (Par 

noun \ iVision), an unusua 
western, can hardly be described as 
ideal hot weath niertainment. bu 
1 can assure you that it’s been doing 
, Ww l as, f not hk < most 
of K Opposition in the cadilly 


* Beau James (Paramount 
Vista Vision) horse of a very 


different colour. follow he Plaz 
oma Ow \ d ama W ns pers 
based on th fe of Jimmy Walk 
in much loved and h d Mavs ol 
New York during the turbulent 
wen Inciden Bob Hope, | 
will attend the first night, and 
4) London mavors have been invited 
(I mn blind e if the mavo 
ofon hporo ] roth lo 
} purpo ) 
i B ro 

MGM'S Something f Valu 
(Metroscope) departs from h 
Empire tomorrow. It deals with the 
Mau Mau problem in Africa and has 
in X= certific \ despite h 
leaviness of s subjec 1udiences 
found 1 nvgro yu 

. & a 

THE two other \ certificate jobs, 

United Artists’ “ The Bachelor 


Party * and “ Monkey on My Back,” 
playing at the London Pavilion and 
the Odeon, Marble Arch, respec- 
tively are, apparently also giving 
good accounts of themselves. Even 
so, I still think that the X certificate 
is more of a hindrance than a help, 
xcept when it's attached to some- 
thing really sensational. 


* a a 
PATHE’S ok i Dangerou 
Years (British) comedy melo- 
drama with unes introducing 
Frank Vaughan he idol of the 
enagers, to the screen, has estab- 
lished itself at the Rialto. Covent: 
Stree All the signs point to th 
film making sweet music on the cash 
gisters on rel 
J v a 
THE latest Twentieth Century-Fox 


CinemaScope opus in the West End 
is “His Other Woman.” A _ novel 
comedy co-starring Katharine Hep 


burn and Spencer Tracy, it enjoyed a 
highly satisfactory intial weekend at 
the Carlton, Haymarket. I'll be ver 
surprised if the women don't go for 
it 


DISNEY’S “ Westward Ho. the 
Wagons !" (CinemaScope) continues 
on its merry way at Studio One. The 
Oxford Street house is now the kids’ 
home from home 


BY THE Way “The Happy 


Road (MGM—Me roscope) scored 
comfortably at the Dominion. To 
tenham Court Road ind at the New 
Victo 


ON RELEASE 


NOW for the general releases and 
h few exceptions, the less said 
thout them the better. * The Tommy 
Sicele Story (Anglo Amalgamated 


British) is putting up a stubborn 


fight against King Sol and. so fa 
s come out on the right side, Mos 
exhibitors and industrial ones in 


particular can safely bank on Tommy 
Stecle’s first film to bring ‘em in 


J ARI ID-t niy sal’s “ The Incred 
ible Shrinking Man” has been doing 
quite micely. It’s steadily capturing 


the public’s imagination and, at the 


ime time, making a strong appeal to 
he fair sex 
& x a 
THE X= certificate double — bill, 
And Woman Was Created ”’ 
(Miracle—French) and “ Quatermass 


I! — (Un d= Artists—British) defi 


nitely beat the weather. If you believe 
hat s values mean little. let me 
remind you that the former. which 
features that tantalising minx. Brigitte 
Bardot. got top billing 

a * ® 


I'VE just been informed that ** The 
Rising of the Moon” (Warner 
British) has beaten all records at the 
Metropole. Dublin, That'll surprise 

will it? 


you or 


Is Il 


JULY 11 


Bring Our 
Directors Into 
The Limelight 


a 


wn 


possible for a_ British film 
director, however brilliant, to hit 
the headlines and gain internationa! 
fame, except by diving from the 
cross of St. Paul's into a buckei ” 
I pose the question because 
Michael Anderson, the man at the 
megaphone during the making o! 
that fabulous showpiece, ** Around 
the World in 80 Days” (United 
Artists—Cinestage), has hardly 
been mentioned in the press or 
in the welter of advance publicity 

Michael Anderson’ also _ directed 
“ The Dam Busters ” (AB-Pathe 
British) and “ Yangtse Incident ~ 
(British Lion—British), but I doubt 
if one in ten in the film trade. 
let alone the man in the street, 
realises this. “ Around the World 
in 80 Days” was a_ tremendous 
job and only a person of bound- 
jess energy and infinite resource 
could have successfully completed 
the mighty chore. And obviously. 
it takes a genius to work in har- 


mony with that demanding and 
dynamic impresario, Michuet 
Todd, These qualities surely meri 
the widest recognition ? 

Carol Reed, another fine British 
director, is remembered = mainly 
through “The Third Man “™ 


(British Lion— British), but even he 
hasn't received the publicity ot 
Cecil B. DeMille, Elia Kazan, 
John Huston, Jean Negulesco and 
Roberto Rossellini, to name but « 
few of the topline American and 
Continental directors. True, 
Michael Anderson, like Carol 
Reed, is a shy fellow, but reticence 
can be carried too far. 

Showmanship is the essence of film 
business and it’s quite time that 
our ace directors were dragged out 
of their shells and given the credit 
and publicity they deserve. 

Of course, Michael Anderson could 
make things easier by calling him- 
self Mischa Anderovsky—as 4 
nation we're suckers for foreign 
names—but the device would be 
alien to his nature. 

Anyway, bere’s to Michael Anderson 
and may he continue to hit the 
jackpot! 


<r 43=—-— 


TOM DRAKE 
WILLIAM HARTNELL 
SHIRLEY EATON 


DATE WITH 
DISASTER 


with Maurice Kaufmann 


TRADE SHOW: 


Hammer Theatre 


MONDAY 15th July + 2.30 p.m. 
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Latest News from the Renters 


Public to See Revise 


‘\ 


TWENTIETH-FOX ts 
i] 


ecla 45-minut version of s 


CinemaScope product feature. * The 
Big Show for presentation to the 
yuPlic 

This special edition w nable ex 
hibitors to show their patrons a pre 
view of the Fox line-up fo the 


coming year 
The edited version. which will be 
used as soon as possible. is being 
brought up to date with highlight 
Lions 
* Pevion 


Place.’ “ The Enemy Below and 
* No Down Payment,” and other pro 
perucs which were not available for 
he original trade presentation 

A new introduction, featuring 20th 
Fox president Spyros P. Skouras and 
executive producer Buddy Adler: ; 
now being filmed » provide the 
public with a more intimate view of 
h company's production © plans. 

The Big Show will present such 
newcomers as Joanne Woodward, 
P cia Owens, Dolor Michaels 
Diane Vars Anna Mar Duringer, 


I Gentle. Al Hedison, Rick Jason, 
Bradford Dillman. Christine Carere. 
Suzy Parker, May B . Richard Sar 
gent. Stephen Boyd and Lee Philips, 
mong others 


No policy of distribution for the 


new version of * The Big Show has 
wen set, but plans will be announced 
shortly 
® e ® 

THI SURGEON'S” KNIFF. 
higgest picture made to date under 
Te Gibraltar - Grand National 
production-distribution banner, has 
now been completed and will be 


eady for showing at an early date 
Starring Donald Houston and 
Adrienne Corri, this suspense drama 
ells the story of a famous surgeon 
who resigns his post after bungling 
an operation, but is later blackmailed 
nd driven to murder 
he screenplay is wi 
Westerby from the 
Wicked Flee” by 


tten by Rob 
nove! ‘* The 
Ann Hocking hy 


film is produced by Charles Leeds 
nd directed by Gordon Parry 
a a a 


ROMULUS'S production for 


Columbia, “The Story of Esther: 
Costello.” starring Joan Crawford 
and Rossano Brazzi, ill have its 
world premiere at the Leicester 
Square Theatre, London, on August 


1S Filmed in Britain, the story is 
based on the novel by Nicholas Mon 
Sarralt. 

Selected by the BFPA as the official 
British entry at this Venice 
film festival, the screenplay was 
written by Charles Kaufman and the 
picture directed by David Miller. 


IT WILL be an Australian night 
tonight (Thursday) at the Empire, 
Leicester Square, Wl, when Michael 
Balcon’s *“ The Shiralee,”’ his latest 
production for MGM _ release, is 
given its world premiere presentation 
before a mainly Australian audience. 

Representatives of the Australian 
government. headed by Sir Eric 
Harrison. High Commissioner for 


year's 


ig Show 


Australia, will be presen top Aus- 


tralian models will display current 


Australian fashions, and one girl will 
be wearing a new creation called 

The Shiralee.” About 300 Austra- 
lians living in England will be in the 


ticket 
drawn from the 


audience. They are the lucky 
holders who were 


many hundreds of Australians who 
answered MGM's advertisement in- 
vitation placed last week in The 
Times, Daily Telegraph and London's 
three vening papers A live 
kangaroo will roam around the circle 
lounge 
* a & 

WARNER'S “The Young Land’ 
will be the third film in the American 
series produced by ¢ V. Whitne: 
Pictures It will follow close on the 
heels of Traveller,’ 
now in and * The 
Searchers tarred John 
Wavne 

Wayne's son, Patrick. will star in 
“The Young Land Based on the 
story by John Reesc ells of the 
troubled times n ¢ hfornia before 
Statehood n 1850. 

Patrick Ford w produce with 
Jerry Hopper directing Lowell 
irrell will be associate producer 
cs * z 
MGM'S “The Brothers Kara 


mazov,” an Avon production, is now 
filming after a year of preparation 

Yul Brynner returns to the screen 
for the first time since winning his 
Academy Award and will 

th Swiss actress Maria Schell, who 
has been signed to a five-year con- 
tract by MGM. Other plavers in key 
roles include Claire Bloom. Lee J 
Cobb, Richard Baschart and Albert 
Salmi 

Richard Brooks ad ipted the 
Dostoievsky novel and ts the director, 


with Pandro S. Be: 
a a a 


TWO JARFID films open in the 
West End next month. The film of 
the Bolshoi Theatt Ballet made 
during the company’s visit to this 
country last year, will open at the 
Gaumont, Haymarket. on August 14 
for an extended run 

Across The Bridge,’ Starring 
Rod Steiger, Marla Landi and David 
Knight, opens at the Odeon, Leicester 
Square. on August 1, and will be 
leased on the Gaumont circuit on 
September 2. dt will also have special 
seaside pre-releases on August 19 


TWO title changes and several star 
castings highlight the latest news of 
production at Paramount. 

The tithe of Marlon Brando’s initial 
Starring subject with his Pennebaker 
company for Paramount release has 
been changed from “ Burst of Ver- 
milion” to ‘*Comanchero.” With 
a New Mexican hackground. the 
western will be produced by George 
Glass and Walter Seltzer 

Previously known as “ Obsession,” 
the Hal Wallis production starring 
Anthony Quinn, Anthony Franciosa 
and Anna Magnani. is now entitled 


CO-slal 


I 
( 


The Soviet stars of Gala’s OTHELLO at the press reception held for them last 
week before the charity premiere at the Royal Festival Hall. L. to 1 
N. Sadkovitch ; Kenneth Rive, Gala managing director; Sergei Bondarchuk 


who plays Othello; and Andrei Popoy wh 


4 Woman Obsessed Joann 
Wood daught« of ha Sam 
Wood, one of Hollywood's pioneer 


directors, has been added to the cast 


of the film. which ts currer yefor 
the cameras 
Joe | Ross ind J an W es hav 


been added to the cast of he Don 


McGuire comedy, * Hear Me Good 
which has Hal March in the starring 
role McGutr Wil p oduc and 
direct 

@ s a 


GEORGI PAI hi 
igreement with MGM by which he 


will produce a combined live action 
ind puppetoon§§ fu ‘ngth featur 
production based on Grimm's fa 
tale, “ Tom Thumb 
Russ Tamblyn h acrobatic 
dancer who starred in “* Seven Brides 
for Seven Brothers will portray 
fom Thumb. The picture's othe 
live characters will be cas ater, and 
SO puppet | will olay 
prominent ory 
ven so en written fo 
the pictu y Peggy | David 
Barber and Fred Spillman 
Live action production wall start in 
Septemb with location shooting in 
Britain 
a 3 oa 


MIRACLE’S Eastman Color and 
CinemaScope film of the islands of 
the Eastern Archipelago, ** The Lost 
Continent,” is to be shown on the 
SS Coronia, RMS Quec n Mary and 
Queen Elizabeth 


RKO’s * The Brave One,” filmed 
in CinemaScope and Technicolor, has 
won both Belgium's Grande Femina 
Belge for 1957 and the ninth annual 
Laurel Awards poll in America. 


GALA’S “ Othello,” the first Rus- 
sian Shakespearian film to be released 
in this country, was given a charity 
premiere in aid of The Royal 
Academy of Dramatic Art and The 
Opera School, at the Royal Festival 
Hall on Monday, July 1 


Mr. J. Malik. the Soviet Am- 


plays lago 


bassado and Mrs. Malik w 
guests of honour for the evening dl 
occupied the Royal box in the ¢ 
pany of the Ea nd Coun 
Hat wood 

At he performance he d 
guished guests met the two Sovi 


s of the film, Sera Bondarchuk 
(Othello) and Andr Popov (lago) 


© © a 
MYLENI DEMENGEOT 
nen ac coO- i with D 

K Jean Seberg and David N 
n Otto Preming | t produc 
for Columb * Bonjou Pri 
She is playing tt role of 1 
the third woman in Franco S 
world best-sell n d on 
irl misguided 
debona fathe 
Bonjour Tri which 
nade en ly on blecation in f 
n Paris on July 29 and ¢ 
oO th South ot brane 
Augus 

e € a 

PRODUCER Charles Schn j 


pecial effects director, Ray H 
hausen, will leave for Europe on Ju 
15, en route for the Mediterran 
where shooting will start early 
August on Columbia’s The Sev 
Voyage of Sinbad 
* Sinbad the original story and 
lay are by Kenneth Kolp, w 
be a Technicolor production filmed 
in the new Dynamation proces 
Schneer successfully produced 
‘Earth versus the Flying Saucers 
} 


and **20 Million Miles to Earth 


DEAN MARTIN has been signed 
to co-star with Marlon Brando and 
Montgomery Clift im 20th-Fox 
“ The Young Lions,” being produced 
by Al Lichtman 

The singer will portray “* Mich 
Whitacre,” a young American sold 
in the film of the Irwin Shaw no 
of World War Il 

Barbara Rush and May Britt w 
have the principal female roles in th 
production, which is being directed 
by Edward Dmytryk. The Cinen 
Scope presentation begins production 
later this month in German 


~n 
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ASTORIA PREMIERE AND FESTIVAL GARDENS PARTY 


qe 
i 
Lf 


The Royal London premiere of Mike Todd’s AROUND THE WORLD IN 80 DAYS, starring David Niven, Cantinflas, Robert Newton and Shirley MacLaine, 
was given at the Astoria, Charing Cross Road, WC2, last week in the presence of the Duchess of Kent and Princess Alexandra. The premiere was in aid of the 
Newspaper Press Fund. United Artists is the distributor. (1) Mike Todd, Deborah Kerr and director Michael Anderson. (2) The Duchess of Kent shaking 
hands with Monty Morton, UA managing director; in the centre are Kenneth Winckles and his wife and on the right is Lady Pamela Berry. (3) The Duchess, 
the Princess, Lady Pamela Berry and Mike Todd. (4) Michael Anderson, Elizabeth Taylor and Mrs. Morton. 

wife, Mary Hayley Bell. 


(5) Lord Kilmuir with John Mills and his 
(6) Mrs. Gerald Legge. (7) Crowds lining the street outside the Astoria 
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Following the premiere of AROUND THE WORLD IN 80 DAYS a lavish party was given at the Festival Gardens, Battersea Park, many of the guests being 

transported by river boat from Westminster Pier. (8) Michael Anderson, Mike Todd and his wife, Elizabeth Taylor, at one of the side shows. (9) Mik« 

Todd talking to the conductor of one of the numerous bands at the reception. (10) Robert Morley and Mrs. Chattel. (11) Eddie Fisher and Debbie Reynolds 

waving to the crowd from one of the river launches. (12) Mrs. Nutting and the Duke of Marlborough. (13) Lord Montague and Mrs. Ken Adam. (14) Lord 
Brabazon sampling a hot dog at one of the stalls 


R. T. and 
Title and Renter Certificate 
‘Booby Trap 72 min. (A) 
(Eros)—British 
Hypnotist, The 87 min. (A) 


(Anglo Amalgamated)—British 


tinterlude 89 min. (A) 
(JARFID)—U.S 


tLittle Hut, The 90 min. (X) 
(MGM)—U.S 
Lucky to be a Woman 91 min. (A) 


(Intercontinental) 
Franco-litalian 


Manuela 95 min. (A) 
(British Lion)—British 


Night the World Ex- 63 min. (U) 
ploded, The 
Eros)—U.S 


{The Great Lover 91 min. (A) 
(Films de France)—French 


Wayward Bus, The 89 min. (A) 
(20th Century-Fox)—U.S 


{Coroner Creek 89 min. (U) 
(Grand National)—U.S 


(C) SUITABLE FOR CHILDREN 


REVIEWS FOR 


Howard and Elsa Martinelli 
and the the highly competent director see 
ent phases are kept in compelling and Production. 
perspective Realistic hackgrounds 


Stars 


Sydney Tafler, 
Patti Morgan, 
Harry Fowler 


Roland Culver, 
Patricia Roc, 
Paul Carpenter 


June Allyson, 
Rossano Brazzi, 
Marianne Cook 


Ava Gardner, 
Stewart Granger, 
David Niven 


Sophia Loren, 
Charles Boyer, 
Marcello Mastroianni 


Trevor Howard, 
Pedro Armendariz, 
Elsa Martinelli 


Kathryn Grant, 
William Leslie, 
Tris Coffin 


Fernandel, 
Carmen Sevilla, 
Erno Crisa 


Joan Collins, 
Jayne Mansfield, 
Dan Dailey 


Randolph Scott, 
Marguerite Chapman, 
George Macready 


SHOWMEN 


and give her money for a passage to England. 
The picture has plenty of rugged 
and action, but there is much more to it than meets 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


Remarks 


Crime melodrama concerning absent-minded boffin 


who becomes involved with spivs and drug 
traffickers. Central idea promising but acting 
and direction uneven, settings modest, 
climax tame 


Unusual murder mystery melodrama describing 


West End psychiatrist's unsuccessful attempt to 
perpetrate perfect crime through hypnotism. 
Plot theatrically effective, cast competent, staging 
polished, denouement hectic 


CinemaScope and Technicolor re-make of ‘* When 


To-morrow Comes,” telling of checkered 
romance of uninhibited American girl and tem- 
peramental conductor, married to demented 
wife. Story ‘‘Peg’s Paper,’ but team pop- 
ular, exteriors magnificent, feminine angle 
obvious 


Metroscope and Eastman Color comedy, based on 


successful play. Triangle tale less daring than 
stage version, but all-star cast versatile, dialogue 
neat, tropical island settings attractive. 


Breezy Italian comedy about a girl who makes up 


her mind to become a film star—and how she 
does it. Deft playing from Sophia Loren 
and Charles Boyer. Wordy but witty 


Powerful seafaring melodrama dealing with tough, 


hard-drinking skipper of tramp steamer who 
temporarily loses his head over ingratiating 
South American waif. Story provocative and 
exciting, acting and direction superb, detail realis- 
tic, final thrills big, fade-out artistic 


Unpretentious science fiction melodrama concern- 


ing a physicist and his secretary who prevent the 
world’s disintegration by new killer element. 
Tale far-fetched, characterisation flat, newsreel 
padding excessive 


Rollicking Technicolor period comedy with Fer- 


nandel impersonating Don Juan in a long-winded 
but sometimes hilarious plot. Thin comedy, but 
lots of swashbuckling slapstick in the Spanish 
court. Fernandel a riot. Good sub-titles 


Black and white CinemaScope romantic melo- 


drama airing personal problems of passengers on 
rickety, storm-threatened cross-country bus 
Cast strong in names, but basic blend of 
comedy, sex and spectacle lumpy 


REISSUE 


Tough western melodrama, photographed in 


Cinecolor. Action violent, fights gory, gunplay 
frequent, scenery fine 


Box-Office Angle 
Very moderate quota (C) 


Very good British booking 
(C) 


Average double bill (C) 


Good title and star X 
certificate attraction 
(NC) 

Attractive Continental 
booking (C) 


Outstanding British{book- 
ing (C) 


Title second solely for the 
unsophisticated (C) 


Good light specialised 
booking (C) 


Fair star programmer (C) 


Meaty outdoor revival (C) 


(NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE TIN COLOUR. 
MANUELA line photography provide the finishing touches. the eye. Its principal characters are the victims 
Ivll capture the imagination and rivet the atten- of circumstances—the first of his own making 
Britis! Lion British (A). Featuring Trevor , ' a : : 
H Ped Seeeaeiiento ited Mite tidied ion of all classes. Outstanding British booking and the second of those beyond her control—and 
ownwdru Curie? ¢ dar ‘ cf afi 7 
. , — : ; Story.—Mario, massive, shaven-headed chief romance unlocks their minds and hearts and 
Produced by Ivan Foxwell. Directed by Guy . ' 
r - engineer of a freighter, falls for Manuela, a jeads to many tender and breathtaking moments 
Hamilton, Screenplay by William Woods. Direc- . . : " 
+ photosraphy, Otto Heller. Musical directos homeless girl whom he encounters in a South before the two are rudely brought down to earth, 
j olo apr lo tie Cai ¢ i r 
rv, Mathieson, 8.563 feet. Relea "¢ me ; American town, and smuggles her aboard, but Elsa Martinelli contributes a haunting portrayal 
a ri eso 3 eet elease eple € “ . 
16. 1957 . ‘ James Prothero, the disillusioned, tippling skipper as the trusting, child-like Manuela, Pedro Armen- 
finds out and has Mario beaten up. Later, dariz, bald as a coot, impresses as the lusty, yet 
POWERFUL and poignant seafaring melo- Manucla, who longs to go to England, and Pro- inherently decent Mario, and Trevor Howard is 
irama, straightforwardly presented. Unfolded on thero develop a strong affinity. Prothero neglects terrific as the drink-sodden, lonely Prothero. 
battered tramp steamer, it concerns a cynical, his ship for Manuela and a fire breaks out in Donald Pleasence heads a hand-picked support- 
ward-drinking skipper who discovers a_ wild a coal bunker. The incident brings Prothero to ing cast as a smarmy first mate. The fire at sea 
sutv of doubtful nationality aboard. becomes his senses, but he cannot save the vessel. They sequence is thrilling, while the final shot of the 
ifatuated with her, and falls down on his job, all take to the boats and Manucla reaches a forsaken Manuela being approached by a lecher- 
lly reverts to type. It's savage, ironic smal! harbour. Prothero is also rescued, but he — ous habitue in a low waterfront dive will melt the 
n turn and the brilliant leading players realises that he is too old to settle down and toughest of the tough. By combining the punch 


are sends Mario to Manuela to say that he is dead of popular melodrama with the stark intensity 

and deep perception of the best foreign produc- 

tion, the film puts itself in the top bracket. 
Points of Appeal. — Fascinating and gripping 
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story, great acting, strong human interest. box- 
office stars, spectacular highlights and impeccable 
almosphere. 


THE LITLE HUT 

MGM. American (X). Metroscope. Photographed 
in’ Eastman Color. Directed by Mark Robson. 
Featuring Ava Gardner, Stewart Granger and 

David Niven. 8.108 feet. Release not fixed 

FARCICAL comedy, presented in Metroscope 
and Eastman Color. Adapted from the tremen- 
dous stage hit, it plants a ravishing young woman, 
her neglectful husband and her would-be lover 
on a desert island and tken proceeds to ring 
occasionally snappy changes on its eternal triangle 
theme. A giant Alsatian is an additional prop. 
but all too frequently it gets under the feet of 
the leading characters. Dog-eared, it’s less daring 
than the original play, but still quite diverting 
Good star and ttle X certificate attraction. 

Story.—Susan. beautiful. though love starved. 
wife of Sir Philip Ashlow., a government official, 
turns to Henry Brittingham-Bress, Philip's friend 
and her one-time fiance, for companionship. After 
Philip returns from a long period abroad, Susan 
suggests they take a second honeymoon aboard 
Philip’s yacht. Philip agrees, but insists that 
Henry accompanies them. Their boat is wrecked, 
but they and Nelson, the Ashlows’ Alsatian, 
manage to reach a desert island. Philip builds 
a hut for Susan and himself and a smaller one 


for Henry, but Henry doesn’t think much of the 
arrangement. Susan, hoping to arouse Philip's 
kealousy, says that Henry has been her lover. 


A “divorce” is arranged, but when Henry tries 
to move into Susan’s hut Nelson bars the way. 
An Italian chef, disguised as a native, further 
complicates things, but Susan and Philip are re- 
conciled in the end. 

Production. The picture harps on sex, but, 
despite the frankness of some of its lines, much 
of is humour is pale. rather than bright, blue. 
Ava Gardner, who, incidentally, has an extensive 
wardrobe, makes a provocative Susan, but Ste- 
wart Granger and David Niven have to really 
toil to cope with the pooch and get laughs out of 
repeat Philip and Henry. Walter 
Chiari Italian chef, but the 
are of litte account. The staging is both exotic 
and ingenious, and colour and the wide screen 
are used to advantage. The X certificate 1s, how- 
ever, hardly justified, but will no doubt prove 
valuable box-oflice gimmick 

Points of Appeal. Title, stars 
Eastman Color and X certificate 


situations as 
amuses as the 


rest 


Metroscope 


THE HYPNOTIST 
{malgamated. British (A). Featuring 
Patricia Roc and Paul Carpenter. 
4lec Snowden. Directed by Mont- 
Screenplay by Montgomery Tully. 


faglo 
Roland Culver 
Produced by 


gomery Tully. 


Director of photography, Philip Grindrod. 
Musical director, Richard Taylor. QRO feet. 
Release July 29, 1957 


INGENIOUS “™ perfect crime " melodrama, s 
n Mayfair It's about a fashionable psychiatrist 
who is infatuated by a paticnt’s fiancee and 
attempts to frame his charge for the murder of 
his own estranged wife so that he can marry the 


girl, It starts rather slowly, but steadily gains 
momentum and ends on a hectic note Final 
excitement, pius obvious feminine appeal and 
streamlined technical presentation, lift it clear 
of the rut. Very good British booking 

Story.— Val Neal. a test pilot, suffers from 
choking fits and black-outs following a crash 


Mary. kis girl, calls in Doctor Francis Pelham, a 
famous psychiatrist and an old friend, and he 
agrees to give Val hypnotic treatment. Val stays 
in Pelham’s flat, but becomes light-fingered and 
also rows with Miss Barton, occupant of the 
apartment above. Pelham traces Val’s symptoms 
to an unfortunate incident in Val’s early life. but 
Val continues to have lapses of memory. Afte! 
spending an evening with Susie. a young blonde. 
Val finds himself being led down a fire escape 
by Pelham and js told that Miss Barton has been 
murdered. Detective Inspector Ross suspects Val 
and Pelham testifies against him, but Mary 
refuses to accept the evidence. Ultimately, she 
proves that Pelham, secretly married to Miss 
Barton, was the killer, his motive being to get rid 
of Val and Miss Barton and wed Mary. 
Production.—The picture takes some time to 
get down to brass tacks. but once the 


pre- 


liminaries are over it definitely grips Roland 
Culver adopts a disarming professional manne 
us the unscrupulous Pelham, Patricia Roc is an 
engaging Mary, Paul Carpenter convinces as the 


luckless Val and Wilham Hartnell has his 
moments as the wide-awake Ross. Its supporting 
players, too, do their stuff The light relief, 


which includes a spot of rock ‘n’ roll, 
dialogue adult and the seit 
up to scratch. 

Points of Appeal.—Intriguing 
character drawing, resourceful direction. popula 
cast and H 


is apt, the 
ngs and camera work 


box-office ttle. 
THE WAYWARD BUS 


Twentieth Century-F OX, 
S« Ope. Directed by 


1merican (A), Cinema 
Victor Vicas. Featuring 
Joan Collins, Jayne Mansfield and Dan Daile 
8.001 feet Release not fixed 
BLACK and white CinemaScopc 
melodrama, based on John Steinbeck’s novel. It 
into the personal problems of widely 
assorted characters travelling through rough, 
orm-threatened country in a rickety bus and 
them by the time the jalopy reaches its 
There are a few spectacular thrills, 
box-office players fail to 
mpossible and bring complete conviction to its 
patchwork tale. Although supercharged with sex 
t begins to knock on all cylinders as it enters 


romantic 
delves 
SOLVES 


destination 
but its 


he straigh hair star programmer 
Story.—Alice. a good looking, but hard-drink- 

ing wench. runs a remote cafe, and her husband 

Johnny. drives a bu Following a quarre 


Johnny leaves and his passengers include Pimples 
and Norma, his employees; Elliott Pritchard. a 


socialite, his stuffy wife. Bernice, and tneir frus- 
trated daughter. Mildred: Ernest Horton. a sales- 
man; Camille Oaks, a bubble dancer: and Van 
Brunt, a local bgwig They encounter heavy 
weather and only just man to cross a vital 
bridge before it is washed away Meantime 
Ernest makes a play for Camille and Mildred 
sidies up to Johnny Later, the bus becomes 


hogged down and while helo is on the way 


Mildred and Johnny get together in haylof 
Ernest subsequently discovers that Camille has a 
past, but the parties are sorted out when the bus 
ends its journey and the chastened Alice we 
comes Johnny back 

Production.—The picture covers §0 miles on 
inswept roads in the Sie: Mountains, bu 
oddly enough, there is more talk than action 
Joan Collins. Jayne Mansfield. Dan Dailey and 
Rick Jason are Alice. Camille. Ernest and 
Johnny, but neither their talents nor those of the 
supporting players are axed by the story lis 
highlights. a landslide. a wild ride over cart 
acks and a lucky escape across toppling 
bridge. are logically ntroduced and the 


humorous touches have bite, yet, when all is said 


seen and done, it’s barely up to standard. le 
alone de luxe. specification It can’t hold 
candle to its stable. or rather garage. companion 


* Bus Stop 
Points of Appeal. 
tar sional thrills 


Promising ¢. bon-office 
and CinemaScon: 


s Ss, OCCa 


INTERLUDE 
JARFID-U niversal American (A) ( 
Scope. Photographed in Technicolor 


Mmema 


Directed by 


Douglas Sirk. Featuring June Allyson. Rossano 
Brazzi and Marianne Cook, 8.002 feet. Release 
July 29, 1957 
ROMANTIC melodrama, brilliantly photo 


graphed in CinemaScope and Technicolor. A re- 
make of ** When Tomorrow Comes. tells of 
the checkered relationship between a healthy, un 
inhibited American girl and a temperamental! 
conductor, married to a demented wife. It’s given 


the full treatment scenically—it takes in many of 
Germany's and Austria’s beauty spots—and the 
music impresses, but the richness of its back- 
grounds and the shrewdness of its score fail 
adequately to compensate for a novelettish tak 
The Peg's Paper tale is not, however, devoid of 
feminine appeal or, for that matter, star values 
Average double bill. 

Story.--Helen Banning, an cager American miss 


working for the U.S Information 

Munich, and Morley Dwyer, a young 
doctor, become friendly. While at a concert hall 
Helen unwittingly interrupts Tomo Fischer, a 
famous conductor. during a rehearsal, but he for- 
gives her. Later, Tonio drives Helen to Salzburg 
and the two fall deeply in love. Soon afterwards, 
Helen discovers that Tonio is married to Reni, 


Service in 
American 


15 
a beauuful, but mentally ill, woman. H 
away and Morley trics to comfort her. bu ’ 
he 1s drawn to Tonio. Finally. Reni attem 
suicide, but Helen saves her. Helen th 
to Morley for good 
Production... The authentic shots of Mu 
and Salzburg and their environs | 
flatter the story. June Allyson’s perto 
lucks depth as Helen and Rossano Brazz 
a losing battle with the unrewarding role of Ton 
but Marianne Cook and Keith And Ct 
the mentally deficient Reni and understandin 
Morley respectively. The direction. like mos 
the acting, is far from subtle. but at k 
tilm’s clichés are still the warp and wet 
popular pulp fiction 
Points of Appeal.-Provocative | evi 
senument, box-office cast. magnificent set 
CinemaScope and Technicolor 
LUCKY TO BE A WOMAN 
Intercontinental. Franco-ltalian (A) Directed 
flessandro Bilasetti. Featuring Sophia Lore 
Charles Boyer and Marcello Mastroianni. 8.2858 {1 
BREEZY Italian comedy on the subject 
how to get a film contract in ten easy lesson 
Sophia Loren is the girl with the ambition and 
the vital statistics to take her where she wan 
to go. The film gaily tells of her s rugek mostly 
with men on the road to success. Genera 
engaging and light-hearted, it gets too wordy 


limes, but the deft playing of Sophia Loren and 


Charles Boyer makes wp for the dull patch q 
The saucily feminine subject should find favou 
with the ladies and the shapely Sophia will con 
pensate the men. Attractive Continental bookin: 

Story.—Antoinette, a beautiful Roman girl. h; 
dedicated herself to a film career. But she can’t 
vet started, until revealing photograph of he 
ippears on the cover of a picture magazine. Th 
photographer, Corrado, offers to help her cai 
but when Antoinette falls for him, he ( he 
iS just a passing fancy. Fed up with h p 
sISteNC he introduces her to his friend 

legant Count Gregorio, who grooms her and 

kes her to the right places where she m 
Important film producers. Inveigling the coun 

nto proposing marriage, she later learns that h 

S already marricd. But by this time, the photo 
rrapher realis hat he loves her and Antoine 
ends up with a film contract and the man sh . 
wanted all along 

Production..-The film wittily t . 
classic story of the Cindere who makes good 
ind has some amusing things to say about filn . 
producers and the zers-on of the busin 
Sometimes the plot gets too involved and = th 
sub-titles aren't nearly adequate to cop vith 
the flow of wordage that wamp th story > 
Charles Boyer neatly caricature the *talen » 
cou count and although © this nt Soph 4 
Loren’s best film. she handles the comedy w 

ase and style As the harassed photographer 
Marcello Mastroianni is not particularly apps 

ng, but he makes the most of his big momen 
I hy film lacks the gloss of Hollywood produ 

ms on Similar subject bu s hlivelin 

, ‘ 

I supstitul 

Points of Appeal. — S: value of Loren d 
Bove aichy tile and witty theme MH 

THE GREAT LOVER 

Films de France. French (A). Photographed is 
Technicolor. Directed by John Berry. Featurin 
Fernandel, Carmen Sevilla and Erno Crisa. & 


feel 


ROLLICKING 


Spanish period vehic 


for Fernandel. In the role of the valet to 
Juan who passes himself off as the er love 
he often has to work hard to squeeze Jaugh 
from a long-winded and complicated plot, but 
pulls off plenty of hilarious moment I , 
plushy Technicolor production whipped up with 
lots of swashbuckling action and slapstick and 
plenty of Latin lovelies Not Fernandel’s b« 


but good specialised light booking 


Story._Don Juan's valet changes places w 
his philandering master to save him from th 
police At the governor’s ball he’s a riot with 


former mistress of 
turns up to expose him as an imposter. Mean 
while his mawkish philandering has committed 
him to nineteen duels at dawn with irate husband 


the ladies, until a 


and he has a last minute escape from being 
burned at the stake 
Production.—Lavish and spirited romp, making 
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ip for thin comedy d featherweight plot with does Sydnev Tafler as Hunter. Its opening army R S 
me hilarious slapstick Highlights include a demonstration scene bores and it never recovers elissue 
duclling scene and Fernandel’s horse-faced from the shaky start. The settings are nothing = , . 
philandering. Carmen Sevilla as a Spanish g psy to shout about, either CORONER CREEK 
he ids the glamour contingent Points of Appeal.—Title and quota ticket. Grand National. American (U). Photographed i: 
Points ; of Appeal. 4 rnandel Technicolor Cinecolor. Directed by Ray Enright. Featuring 
s and comic take-off of classic story.—SS. a ee : . Randolph Scott, Marguerite Chapman and 
~ THE NIGHT rhe WORLD George Macready. 8,049 feet 
BOOBY TRAP EXPLODED TOUGH western, photographed in Cinecolo 
Eros. British (A), Featuring Sydney Tafler. Patti Eros imerican (U) Directed by Fred F. about the struggle between a forthright cowboy 
Morgan and Harry Fowler. Produced by Bill Sears. Featuring Kathryn Grant, William Leslie and the vicious killer of his fiancée. Packed with 
Luckwe md D. E. A. Winn. Directed by Henry and Tris Coffin. 5,743 feet. Release not fixed violent action, gory gunplay and _ fisticuffs. 
— Di erage ge tov sat iy ye gg em CIENCE fiction melodrama, made on the is perhaps a bit rugged for children but good 
Vrs a ad ~ fees Party Wil Re cuff. It concerns a physicist and his pretty ass st value for the masses. Original KINE. review Was 
ld iifred . 6 e Re ant who discover that a mew element is about to December 9, 1948. Meaty outdoor revival. 
ase not fixed cause the world’s disintegration, but manage to 
CRIMI nelodram infolded on London's neutralise it in the nick of time. The fantastic Sh t 
my d It's abou n absent-minded scicn tale is heavily plastered with scenes of devasta or Ss 
who becon nvolved with spivs and drug tion snipped from the newsreels, but they fail to — 
flick wh ving ) ve his latest inven- cover Ss many loopholes Short as it Is. t's too Anglo Amalgamated 
‘ 1 explosive fountain pen, The central idea long. Title second solely for the unsoph‘sticated THE AWAKENING HOUR. British (LU) 
; nove but suspen ind thrills are dissipated Story.—-David Conway. a young scientist. and Written, produced and directed by Donovan 
y indiffl n cuing and haphazard direction. It Laura, his comely Girl Friday. invent a machine Winter. 1,840 feet. Release not fixed.—Artistic. 
iZ7 ou k dump squib. Very moderat hat accurately predicts earthquakes. The gadget absorbing and exciting interest featurette cross 
[uo suddenly starts working overtime and David and sectioning London life between 6 and 7 a.m. Al! 
Story. Professor Hasdan i boffin, devises a Laura learn that a new element, which when dry manner of people from cops and robbers to 
w weapon in the form of fountain pen which explodes with atomic force. is the cause of th vagrants, street cleaners, market workers and 
xplodes if tuned to certain wavelengths. After trouble. They also realise that the earth will be newspapermen are introduced and their problems 
demon ng th yadyg o the War Office, blown to bits within four weeks unless the smoothly pattern into a purposeful and colourfu 
Hasdane leaves his brief-case, containing the pen, element is controlled. They then gather together mosaic. Thanks to brilliant editing and a cleve: 
iX Summy wide boy working for a leading scientists from many nations and ulti- musical score, no dialogue or commentary 
dy clu un by Hunt a secret dope peddle: mately defeat the menace by bursting dams and needed. Outstanding British novelty short. 
finds it. He sells the case to shifty pawnbroker flooding After the all clear is given, Laura 
Hasdas ventually contacts Sammy at the and David go into a clinch Renown 
ib. More complications arise when it is dis Production.—The picture piles up catastrophes. TICKETS, PLEASE. British (U). Directed 6, 
sed that Hunter has been using fountain pen but instead of chilling the spine they finally Emil Nofal. Commentary by Lance Robinson 
to retail drugs. In the end, Hasdane’s pen topple into the preposterous. Kathryn Grant is 1.876 feet. Release not fixed.—Delightful travel- 
mn nto Hunter's possession and it goes off too much a high school girl to convince as Laura, ogue. photographed in Eastman Color, describing 
the sound of Big Ben as Hunter attempts to who, by the way. does most of the dirty work. a journey from Cape Town to Pretoria on South 
scape from the police and William Leslie merely spouts the obvious as Africa’s famous Blue Train. Its audience is pe 
Production. he picture h on a promising David. The supporting players’ acting chances, mitted to mingle with the passengers and crew 
hasic theme, but dilutes with shoddy thick eat too. are limited. As for the highlights. cut out and good companionship adds to the enjoymen 
H vy Fow! cores as spiv Sammy and Patti the library shots and there'd be little left of a trouble-free ride through  indescribablys 
Morgan has her moments as a hostess, but Tony Points of Appeal.—Tit!e. handy footage and beautiful scenery. Camera work and commentary 
Quinn unblushingly hams as Hasdane, and so exploitation angles are first-class. Excellent British fill-in. 


Opposition to Regulations PRESIDENT'S 


‘ VISIT TO 
Interview Sought with B of T on ULSTER 


4 GEORGE SINGLETON. CEA 

evy e ore ind age national president, and Ellis S. Pink- 
ney. secretary, are to visit Northern 

Ireland later this year, probably in 


THE plight of small city cinemas facing the full impact of the new | a hint from newspapers and the efforts | September or October. It will be the 
y on October 20 was vigorously discussed at the London and Home ra = a | a n circulation when eee eee mgt oe pao may an in 
’ ! a | > - -« . r r . > c rerease ees e Mw « S l¢ 5 » Since 
es a , EA Seen SaaS: a oe ocadero, WI, on Wednesd 'y Members who spoke waINst raising the late W. R. Fuller oa enele .¢ 
v wrices ir f ng ket » “Te , 
A resolution calling upon the >. aE ee ee egg Dig Beene fae ny Bees — Walls made an official visit almos 
ssociation to seck an immediate fhice “ay vic sania seat prices would | Circuit was taking more money at theatres ten years ARO. 
nierview with the President of the ve : where it had raised prices Mr. Singleton and Mr. P nkney 
Board of Trad before the final 4 | was aureed that the whole quesiion were to have made the trip to Ulste 
lecision was made in Parliament was anced would have to be dealt with at area meei- | immediately after the Gleneagles con- 
passed unanimously sgereD Las CEA ® inciude exhibitors outside the ference. but pressure of bus Ness 
We have only 2 matier of davs | Siete! | Seccaly m sateet te eumeeienen 
») make an appea declared Willie | without | eabes -ipitagesce ss le et eae ce ipa ox 
Morris (Okin Cinemas). “ The new I . ailing | 9 g | MERC was made with George Lodge, 
SE nn Te ae re eet ie | “AME BIG SHOW! | vecchoiman ot the Northern’ tre 
xistenc of hundreds of small | faced up_to the all-important problem of land branch, “CEA, however for a 
cimus in ‘London and. offer lange | ete | INE CARDIFF | postponement “rather than a. cance! 
ywns and cities that are at present . ra i snc gh gyre Jered. a ad thev USE OF Te VIET. 
bout making the grad *k to the Chancellor of the “THE BIG SHOW,” 20th-Fox’s — — 
Surely it was never intended anyone else They had to | mammoth trailer of films still in pro- 
he poorest section of the duction, was given its first provincial CAR PARKS MUST 
ndustry should kill itself by sub- o d on y be kidding them- showing at the Park Hall, Cardiff, 
dising another and more healthy | ss " 4 wantin . oo ag aie, | before an invited audience of exhibi- FOR NEW CINEMAS ? 
ction ~ singe Rc a ” ~” “| tors and journalists. It was generally 4 
hco H Fligelstone (THE ’ tone pointed out that it | considered that other companies THE London County Council has 
The s). who moved the resolution, more and more expensive | could well afford to follow Fox’s | suggested that if any new cinemas 
d that the government had let the o to the cinema. Public | example are built in its area, parking facilities 
ndusiry down, “We asked for a had shot up, running a Alan G. Rogers, Cardiff branch | at the rate of one car for every 60 
oluntary levy and got a compulsory ENR S08 | te cinema “was | manager of Fox, said before the | seats should be provided. 
onc. The government has made too cece started to decline the | screening that he was sure the | The council is considering the 
ny promises which have later been es were put up. excerpts to be shown would satisfy | amount of car parking space to be 
gnored.”” that careful research should | exhibitors, He added that his com- | included with new buildings, in an 
I port. the chairman, Eric A n into the effects of rising | pany was doing its utmost to pro- | effort to relieve traffic congestion in 
nnod aporiggicnagy SB idl caving rato ~ piaeaaadl eg exhibitors could make de- | duce material with wide appeal and | the metropolis. 
i ae celle ce ae a worn cpa on knowledge rather than | of top-grade quality, which was the | Parking accommodation may be 
f wo io inceessed levy and the It may be fatal to put up prices all | ONly way to combat counter attrac- | made compulsory, by including it in : 
: f labour, fuel and other | round and take no steps to attract more | Uons and maintain the cinemagoing | the planning conditions applied to ' 
n I Way to get more money | customers,"’ he said We should take * habit of the general public 'new developments. : 
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Starring 
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DIANNE FOSTER 


with PAUL RICHARDS + JACK ALBERTSON - 

LISA GOLM + BARRY KELLEY + DAYTON 

Written by GRANE WILBUR, ANTHONY VEILLER 
Directed by ANDRE de TOTH 
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| ‘J Not since | 
; \ “THE MAN WITH THE GOLDEN ARM" 
{a the screen told so daring a story! 


EDWARD SMALL presens 


} 
The Story of Barney Rags 


CAMERON MITCHELL 
DIANNE FOSTER 


- KATHY GARVER 


LISA GOLM «© BARR EY « VION COMaIS 
. \\ Written by CRANE WILBUR. ANTHON LLER amd PAUL DUDLEY 
. i ty ANDRE de TOTH 


/JUNITED\\ 
\ ARTISTS \. 


Scenes 


YEARS, starring frankie \ aughan 

dd Frankie Vaughan Geor 
Rosewood and Carole Lesley 4 
\ i Neagle. Herbert Wilcox, Le 


at the 


vyuld oremic#r 


held at the 


‘ 


C,eorge 


Rialto, Coventry Street, WI. by 


Baker, Carole 


Baker with Katherine 


Robert Clark, Mrs 


Levy and Virs. Levy 


nS 


A B-Pathe last week for Anna Neagle and Herbert Wilcox’s THESI 
Lesley and Jachie Lance (1) Herbert Wilcox, Anna Neagle. 


Ernest’ Turnbull, 
Kath, who is featured in the film, and Anna Neagle. 


(3) Carlos Justini, Jackie 


(6) Ernest Lurnbull and Macgregor Scott 
surrounded by his fans after the show 


——_ - = | “= 7 228 


DANGEROLS 
Mrs. Turnbull 
Lane, Norman 


Lennard, Robert Lennard and ABPC contract artist Alan White (5) J. Wallis, Mrs. Wallis, 


(7) Bert Elton and his wife. (8) Frankie Vaughan 


os aw 
rw 
LU: 
boxcar 


PTS ey 


HIS Company is better 
placed than ever to serve 


the Cinema Industry in the 
light of modern trends and de- 
velopment. 

In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


*% % 
~~ ; 


nm 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 


Member of the AEI Group of Companies 


A 5097 


Scenes at the gala premiere held at the Rialto, Coventry Street, W1, by AB-Pathe last week for Anna Neagle and Herbert Wilcox’s THESE DANGEROUS 

YEARS, starring Frankie \ aughan, George Baker, Carole Lesley and Jackie Lane. (1) Herbert Wilcox, Anna Neagle, Ernest Turnbull, Mrs. Turnbull 

and Frankie Vaughan. (2) George Baker with Katherine Kath, who is featured in the film, and Anna Neagle. (3) Carlos Justini, Jackie Lane, Norman 

Rosewood and Carole Lesley. (4) Robert Clark, Mrs. Lennard, Robert Lennard and ABPC contract artist Alan White. (5) J. Wallis, Mrs. Wallis, 

Anna Neagle, Herbert Wilcox, Louis Levy and Mrs. Levy. (6) Ernest Turnbull and Macgregor Scott. (7) Bert Elton and his wife. (8) Frankie Vaughan 
surrounded by his fans after the show 
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HIS Company is better 
placed than ever to serve 


the Cinema Industry in the 
light of modern trends and de- 
velopment. 

In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 
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THE PHILIPS PROJECTOR IS A SOUND MECHANICAL JOB 


Look at the sturdy gearing — the main drive [ puyips 
shaft of 13/16 in. diameter, driven from the = ~Q-~\ 
motor through a pair of massive spiral gears, SS 
and driving the motion, sprocket and shutter VY 
shafts through coarse-pitch spirals. In the wire 
Maltese cross box, parts are machined to a tolerance of only 


1/1000th of a millimetre. 


That's another reason why projectionists 
throughout the world prefer 


- PHILIPS 


Exclusive Agents for Covad arias and Eire 


for Philips Elect 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR ST., LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM. LEEDS. GLASGOW. MANCHESTER 


Agents for Eire. Allied Cinema Supplies Ltd, 97 Middle Abbey St., Dublin 


SOUND AND SCENE SERVICES 
(London) LTD. SIDNEY GOLDWATER 


(Managing Director) 


Sole Agents for London 
and South of England for 


LAZARUS 
= TIP-UP 
CHAIRS 


The range of Hewittic 
Cinema Rectifiers is comprehensive. efficiently meeting every 
requirement for the operation of projector arcs in cinemas 
large or small—modern as the minute, simple to install and 
operate, amazingly economical, compact in design, styled 
to match the modern projection room, and backed by over 
50 years’ cinema rectifier experience Those 


unitore -— 
: | Mino tes: 


Recent installations 

Mullard House, 
London, W.1 

Electric, Bournemouth 


New Central, 
Eastbourne 


Playhouse, Hampstead 


Full range of samples on view in our showrooms: 


EWITTIC ELECTRIC CO., LIMITED Ff 145. WARDOUR STREET. LONDON, W.1 
ES - SUBSET - ENGLAND &f Phone: GERrard 7238/9 
Telegrems : “ Electric, Walton-on-Thames * 
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THE 


Behind the Scenes of Cinestage 


How Todd's 


“80 Days” 


Was Presented 
at London Premiere 


RITISH premiere of Michael Todd's mam- 

moth film, “ Around the World in 80 

Days.” at the Astoria, Charing Cross Road 
London, on Tuesday last week, was in a new 
system of presentation, called Cinestage. which 
has been evoived by technical experts in co- 
operation with Mr. Todd and, in addition to 
the installation of special projection equipment, 
involved one of the most comprehensive sound 
installations ever built in Great Britain. The 
film was. of course, originally shot in the Todd- 
AO process, but in the Cinestage process a 
reduction print is used in conjunction with an 
anamorphic lens and sound from a separate six- 
track magetic film 


Forty Speakers 


The sound installation. which includes more 
than 40 auditorium effects speakers was carried 
out by GB-Kalee, Ltd 


[he projection equipment is linked to. six 


individual Gaumont-Kalce 21 amplifier channels 
ind sound from the screen is reproduced through 
five large Duosonic speaker assemblies The 
effects channel incorporates a modified integrato 
unit and three separate power amplifiers feeding 
the effects speakers situated to the rear, abov 
and to the sides of the audiencs 


Projector Adapted 


Special projection equipment was produced by 
Gaumont-Kalee for this Cinestage presentation 

The equipment is based on the Gaumont-Kalec 
21 projector, with water-cooled picture gate 
adapted for the special film, and with Mo 
Richardson Gaumont-Kalee high power arcs 
with their self-contained water circulating system 
producing screen illumination of the high orde 
recommended by the British Standards Institu- 
tion 

Each projector is mounted on a tandem-drive 
assembly linked by Selsyn power transmitter to 
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studio-type follower head capable of repro 
ducing the recording on six-track film. Modifica 
tion has been made to the lens hold 


) 
accommodate special lenses provided by M 
Todd. The projector installation also included 
the provision of special stands giving a low 
optical centre 

For the audicnce at the premiere tl 
a “‘new look” Astoria in several other ways 
GB-Kalee supplied a special curved and elect 
ally controlled curtain track shaped to 
suditorium architectural cornice | 


The track carries a pair of traverse draw ¢ 
tains, valance, dress curtains, all in tan-coloured 
non-flam material and totalling 600 yards 
proscenium surfaces and surrounds are clad 
heavy black wool serge. From the same compan 

een, of maximum proportior 


comes the Perlux sc 


to suit the auditorium, and screen frame, with 
frame arranged to give a “ floating ” effect to th 
picture 

GB-Kalee, Ltd. also supplied carpeting in 
CMA rose and cherry floral patterns and 
* Battleship" linoleum: while the foyer carpet 
was specially made to match the carpet alread 


in the circl foyer and laid a few 


by the same company 


The Sound Side of the Installation 


PECIAL Gaumont-Kalee 
has been designed, built and installed for the 
Showing of Mike Todd's film Around the 
World in 80 Days.” and the version of this 
picture that is being shown at the Astoria has 
the sound and picture on separate films 
Six sound tracks are used. and these are - 
corded on fully coated 35mm. magnetic film. 
Each track is 100 mils wide with a separation of 
6 mils between tracks. 


sound equipment 


Magnetic Reproducers 


To handle the sound film. two special Gau- 
mont-Kalee cabinet type magnetic reproducers 
have been installed. This type of reproducer is 
normally used in film studios as part of a 
re-recording chain, and two machines have been 
specially adapted for installation at the Astoria 
Each of these reproducers is fitted with a specially 
designed 6-track magnetic playback head and six 
magnetic playback amplifiers. The output signals 
from five of the tracks are fed to five Gaumont- 
Kalee 30W power amplifiers via a special 5-gang 
main volume control which also incorporates the 
necessary changeover switch. 

The outputs from these power amplifiers are 
connected to five standard Gaumont-Kalee No, 
Duosonic loudspeaker assemblies. each of which 
consists of a large, low-frequency horn contain- 
ing two 1Sin. speakers and a multi-cellular high 
frequency horn fitted with two pressure-type treble 
units. These loudspeakers are mounted behind 
the screen—one in the centre and one at each 


by A. S. PRATT. 


Chief Engineer, Rank Precision 


Industries 


(BAF), Lid. 


side, and one mid-way between the centre speaker 
and cach side speaker. 

The output from the sixth track is fed into a 
Gaumont-Kalee integrator unit (of the type pre- 


viously used for Perspecta Sound but specially 
modified to suit the requirements of Around 
the World in 80 Days”), from which three 


signals are derived and used to feed loudspeakers 
in the auditorium divided into three groups at 
left. centre and right. These three groups of 
auditorium speakers can be made by means ol 
control frequencies recorded on the sixth track 
superimposed on the signal, to operate separatc ly, 
or together, as required by the action in the 
picture 


Speaker Control 


4 Gaumont-Kalee amplifier, type 1064, with 
an output of 30W is used for each of these three 
groups of auditorium loudspeakers, and the signal 
level fed to these amplifiers is controlled by a 
3-gang fader mounted on the front wall of the 


projection room immediately above the S-gang 


master fader previously mentioned 

Each of the type 1064 pow amplifiers hi 
its own integral monitor loudspeakers for check 
ing the signals fed to the auditorium speak 
whilst for monitoring the five main chann 
normal monitor speakers a used, one adjacen 


to each projector, fed from monitor amplifi 
which in turn gets its signal from a monto 
control unit connected across the outputs of the 
tive main power amplifiers. This monitor contro 
unit permits either of the five main channels to 
be monitored independently, or. if desired 
five can be monitored simultaneously 
Coupled Motors 
Two Gaumont-Kalee tandem drive pro} 


have been installed, fitted with standard type 8 
optical soundheads. A_ special feature of th 
tandem drive arrangement is that two molto! 
are used, mechanically coupled to one anoth 
and to the soundhead. One of these motors 
a 3-phase synchronous motor which provid 
driving power for the whole system, and th 
other is a 3-phase power Selsyn which is clec 
trically connected to a similar Selsyn motor or 
the associated sound reproducer. The | 
thus electrically interlocked with the projecto 
to provide exact synchronism between the sound 
and picture films 

A coloured 


= 
"4 

rs 
iS 
/ 
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continued on page 23 
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includes 


Mohair upholstery cloth 


Worsted upholstery cloth 


Curtain velvet 


Whether you are renewing well-worn 


a brand-new building, 


can help you to furnish with 


h will keep their good looks 
voven, dyed and 


craftsmen who 


NNINGHAM MILLS, BRADFORD, YORKS. 
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Behind the For Travellers and Publi 


scones of THIS AIRPORT CINEMA 
Cinestage—contd. 


for communication between the sound reproduce! \ | N I i M A T E 
ind t 


ts associated projector, When the sound 
reproducer has been threaded and is ready, the 
operator depresses a switch marked “” Ready 


l OUG was complet nN time fibrous plaster b ia da and Co 
which lights a green light on the projector con- A THOUGH it as completed some ne ibro plast y David Esd: j 


rol pane! and also on the reproducer. When the igo, the new cinema at London Airport been painted a matte midnight blue in ord 
projector operator is ready to start. he dep & has only recently been put into operation tO minimise reflections and is studded w 
oA wet Pall Cat Sie ‘ c \ SES 
witch which light red ligt hoth ti and opened to the public. It 1s being run by recessed downlights 
ephiems CS MEMS 2 1G BEM ON COI UK Capital and Provincial News Theatres, Lid., but By contrast, th rangways of } J 
projector and the sound reproducer, and indicates on geese ac pgp — al ve Sn saci eels A see calla ha toy ot ; 
© the operator of the latter that the projecto still remains the property of the Minisiry of have higher ceilings which are painted whit 
he erator tI Jatt hat the I cl , a . , - : , ; 
s about to be started up. which will. of cours Transport and Civil Aviation provide adequate reflected light f noveme! 
é int tie ane ed ince: 39 bageortas The cinema, which seats 168 patrons all on onc The side walls are panelled to dado heig 4 
nean ‘ ine sound Cproducc Ww aiso Start a” , ted } o . i 1 lj the tair } f 
level is Situated in the magnificent Queen s concealing the Vectaire heating system, but tl 
Building at the airport and is thus most con back wall is faced with acoustic perfo 1 Pax 
4 hy 4 y N } 1 | 1) ' . 
win Non-S8y ne. veniently placed for the use of travellers. It is les, painted a matte black 
A , open also, of course, to the general public A special mpleton carpet, designed 
special twin non-sync. unit has been +7 ect rede} sher } rod 
nstalled. fitted with light-weight high = fidelity , chara wate se yllans hI} = ~e vh — 
pickups. and a specially designed pickup amp Feak and Bronze Some Lares ak ea a ak oe 
ther imecorporating all the necessary compensa ciel aa | ry 
tions for modern records. Provision is made fo The small entrance foyer is panelled an waxed ' AtICTD used in the Roy 7 Fest val H aes 
. ade Hg: but th lid lwork , the upholstered in Cambridge blue Rep 
playing the non-sync, over the auditorium loud cim of Ply, DUl ine Sond Woodw«™ sucn as tc f Hond ii 
r } ’ ‘ If hk -ho ) oor frames are oO onduras mahogany ne n ™ VOrh 
speakers. or the centre channel speaker, or both cash she 1 Of the pay-Dox nd the door fram , stove-enamelled pale grev 
ombined of teak All the door furniture and other met it cd pale ¢ 
; i ' F ] ' ror i} OS um cur ns are ) 
This equipment is capable of producing sound Hitings are In silve bronz ; nd "he rene wh + 14 fi. bv 6 ft. ¢ 
of very high quality In the comparatively small auditonum an ee EN OAN “2 gg , y , 
It is of interest 1 Reh sal Soret aN Bae of intimacy has been achieved both by the colou dimensions, has mobile masking to provide ft 
L Is ¢ Interest lo no lat ON LAIS Installation 4 tios betw n stand { nd ( S 
early two miles of cable were used, and that a scheme and the design The cem part oF th ’ mina secabic - 
1 ‘ ' vs mm 
IQ valves ar mp) mn tt ceiling over the seaung is low, constructed o . 
oO. ) ; ail Te | y \ I a SOL 
- aaciak siitiine = sia In the projection su e¢ two um. R 
Guaract = ‘ projectors, with Brock Monarc id an RCA 
a * i 
The Contractors ~~~ sound sysiem.- There 1s also le-mm. B , 
, ' 
NOTT in appreciation of the technical ( Howell proyecto nd thre wed RCA y 
nect j cial pre ; , Oo ‘ 
aspects of the special press showing of Main contractor: Taylor Woodrow Con 
fround the World in 80 Days at the ‘ oF . 
~ struction, Lid em 
{storia on July 2, appeared in the “ Kinema- 
oegraph Weekl\ last week. ( urpet: Ik mpk ton Lid 


It was then pointed out that the fairly level 


Seating: Cox and Co. (Watford), Lid 
throw at that particular cinema was of assis- 


Colour Change at 


eeu eo e4 ee ee? Oee 


mance in avoiding the geometrical distortion Fibrous plaster: David Esdaile and Co 
that s al 5 jab wher pro ling on to 
a 4 Bro poca.st pope oe sll ttiaitt Projectors: Ross. Lid 7 P a hl ” . 
Before the showing Michael Todd an Sound equipment : RCA Grea B \ a l il (eT { a { i ¢ 
nounced that the process described above Lid 
would be used for the showing of the film 
n most cities of the world i REDECORATION j ) W WI T hx ‘ 
nnn 0003333333333] 3333s es! Leicester Square, London, has now been con 
pleted and the auditorium h heen given 
nuirely new colour schem 
The change was achieved without making 
structural alterations and the work was don 
under the direction of the Mayf Colour Centr 
Main motif of the walls is in Munsel red 
changing to grey at the ante-proscenium., Furth 
relief is provided by the front of the balcony 
and the top part of the rear wall und he b 
cony, which are in lime green The underside 


of the balcony has been painted dark blue. broker 
down with a toning of peacock blu 


Seating has been reupholstered in cu d 
uncul moquetic in peacock blu nd new carp 
have been laid these have a grey background 


with a geomelrica design in m green, Mun 
ed and black 


New Look Planned 


4 ee Palladium, Patricroft Lancs ‘ oO nave 
a “new look plans for a new frontag 
and wing to the present building having beer 
approved by Eccles magistrates 
It is planned to build out 18 feet on to spa 
land at the side of the cinema. The new wing 
will be about half the length of the present build 


ing and will incorporate a manager's office, st« 
i room, refrigerator stafl room pay Dox KIOSK 
fe and a spacious foyer 


Swing doors and a modernised frontage w 
replace the existing entrance. Present office spac 
Auditorium of the cinema at London Airport, showing the dropped central ceiling over the seating, and the will be converted into new toilet accommodatior 

higher and lighter gangway ceiling, and also the contrast between the two forms of overhead lighting The Palladium opened in 1913 
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FREE, EXPERT ADVICE will be given at any time by Pyrene 
Service Engineers who are qualified to check your fire safety 
equipment and ensure that it is up-to-date and efficient. 
If it is not, they will advise you on how it can be improved, 
and what measures you need take to establish complete 


fire protection. We manufacture fire appliances and in- 


equipment includes fire extinguishers using every proved 
fire extinguishing medium, available on outright purchase 
or under the unique ‘Pyrene’ Hire Maintenance Plan. 
Telephone, or write for more information to Dept. I.K.7. 


fion im a cinema, 
comprising a Pyrene”™ 
Everyway Hose Reel and 
“ Conquest” Fire Extin- 
guisher 


FIRE FIGHTING 
EQUIPMENT 


An investment in peace of mind 


THE PYRENE COMPANY LIMITED 


» GROSVENOR GARDENS, LONDON, S.W.1 Victoria 3401 


Head Office and Wor BRENTFORD, MIDDLESEX. Canadian Plant ; TORONTO 


July 11, 1957 


SPLIT SPOOL 


Non-magnetic, and Lightweight. 
Takes 1,000 feet of film on plastic centre. 


Interlocking cheeks, Extremely rigid. 


Available in 16-mm. and 35-mm. gauge. 


Stallations to cover ever) possible risk. This range of 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


HAVE YOU SEEN THE RANGE 
OF “EVEREST” CHAIRS YET? 


IF NOT— 
Write now for one of our 


representatives to call at any 


time to suit your convenience. 


THERE 1S NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


Specialists for 
TI. UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


— t 


ESTABLISHED 1870 


Agents for London and Home Counties: 


SOUND AND SCENE ee (LONDON) LTD 
145 Wardour Street, London, W.1 


July 11, 1957 


Talking 
TECHNICALLY 


AST month I was able to report the Tech- 
4 nirama demonstration. Since then we havc 
seen two other demonstrations of outstanding 
interest: first, a three-hour trailer of forthcoming 
Twenticth Century-Fox features, and, last week, 
of course, the long-awaited Mike Todd show. 

In the Twentieth Century-Fox programme the 
xhibitor is undoubtedly offered some outstand- 
ng attractions. But on the large screen of the 
Carlton, the fundamental defect of the cylindrical 
anamorphic lens became very evident: 
put on a stone in weight as he 
she—approached the camera. 

Details appear on another page of the special 
equipment ed by GB-Kalee at the Astoria, 
Charing Cross Road, for Around the World 
in 80 Days.”” The moment I entered the converted 
theatre my thoughts went back to an artick 
wrote some years ago, wherein I advocated scrap 
ping the proscenium arch and replacing it by 
curtains which would follow the lines of the side 
walls. This is exactly what has been done at the 
Astoria: the whole of the front wall of the audi- 
torium, where the proscenium used to be, is now 
covered by a vast curtain, which when it is open 
accentuates the curvature of the screen. Th 
effect is quite outstanding 


me KOK KK 


every star 
Or more especially 


TINHE film itself was not. of course. projected 

from the 70mm. positive which is part of the 
Todd-AO system, but from a 35mm. anamor- 
phic-type print, with sound from a separate six- 
track magnetic film: one of these tracks feeds 
the auditorium speakers through a Perspecta-type 
integrator. Definition of the picture was naturally 
not quite so good as when I saw “* Oklahoma ” 
in Cologne, from a 70mm. print, but it was 
above the average standards of today. 

It is no reflection upon the GB-Kalee equip 
ment if I repeat a complaint I have often mad 
that auditorium speakers should be used only for 
background sound: and should not be used by 
the film editor with the idea of carrying sound ofl 
the side of the screen. 

The effect is not realistic~-it is merely distract- 
ing. It was evidently part of the bigness of the 
show that sound should have been run at ear- 
splitting level—at least at the preview I attended. 


‘OME time ago, | reported an endeavour made 
* by Francis Howard, technical manager to 
Films de France Ltd... to get print condition 
reports completed by projectionists, with the idea 
of maintaining print quality, but the projectionist 
just will not play. Mr. Howard now reports 
that, except for a few 16-mm. zealots, he rarely 
receives a report these days. 

He sends a specimen join which was submiticd 
with indignation by a provincial projectionis! 
why anybody should want to cut the end of the 
film into a V it is difficult to imagine—and in 
just the direction in which it is most certain to 
catch at the top of the gate and rip the whole 
splice apart 

A New Zealand projectionist, C. Brockie, sends 
me a specimen form which is required to be 
filled in in duplicate by projectionists on his cir- 
cuit. “ Two copies have to be made, one for 
the exchange and one for our head office. All 
projectionists. except for a few of the smaller 
shows, fill these in regularly: if this is not done, 
more than likely the exchange will write and ask 
why.” 

The report form is very similar to those we 
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Projection room equipment at the Kinodrift, Hammerfest, Norway, said to be the most northerly town in 
the world, includes GK21 projectors and stands, Varamorph lenses and GK optical and magnetic soundheads 


have seen, with columns for reports on the 
censor title and lead, the track, perforations, the 
body of the film, and the leader and tailpiece It 
is required to be signed by the manager and 
projectionists 


4 hee RE is much to be said for the suggestion 
that everybody engaged in the industry 

should be required to spend a short time as 

projectionist Nobody who had ever run a pro- 


jector would have turned out a print with the 
fault shown in a cutting received from C. S$ 
Bake circuit engineer to Paramount Picture 
Theatres of Welshpool: instead of black mask 


lines, the spaces between the frames are whi 
and similarly at the side of the frame 

* Projecting with a format of 1.66 to 1.” says 
Mr. Baker, * nothing abnormal appx d on the 
screen until the splice on the enclosed clipping 
passed through, and then from that point on 
wards to the end of the part (some 400 ft.) 
white line appeared on the left-hand side of 
screen, 


* Presumably these bothers arise out of the 
necessary use of a step printer in making the 
dupe negative, but it does seem a pity that t! 


results are not to standard dimensions 

The film was “Ill Met by Moonlight a 
JARFID release, photographed in VistaVision 
and presumably printed by a leading laborato 


wi the man in the street pay nearly £1 a 
\ week to have the latest motion pictures 
brought on to his own television receiver? That 
is the question that is exercising the minds of 
many exhibitors in America, where a new idea, 
known as Telemovies, is being tried out in 
several localities. 

The first technical account of 
appears in the J/nternational Projectionist. 
Basically, the film transmitter—which 1s_nor- 
mally operated by the local exhibitor—is con- 
nected through co-axial cables into the home and 
into the receiver, through one of the channels 
not in use for a television Station First-run fea- 
tures are shown continuously throughout the day, 
and can be seen by the viewer in the comfort 
of his own home, and without the interruption 
of commercials. For this. subscribers in one dis- 
trict are being charged $9.50—£3 8s.—a month 

Forgetting the legal difficulties which would be 


the system 


[SHIP CARBONS 


encountered in this country (the Post Office. fx 


instance, would presumably demand to instal! 
and operate the co-axial cables) the stem is not 
without its technical difficultics. Nobody has vet 
discovered how to present an anamorphic pictur 
upon the round face of the cathod bh 
(although | am surprised that a plastic ana 


morphic magnifier has not been developed). The 


to on 2to} 2a Pcc I © instead of 5 
and crop both sides to give a fina pec ato 
of 1.66 to 1, which will go on the TV « ’ 
without too much loss. The problem of colou 
not so much as mentioned 

My own feeling is that any person or organi 
tion that tried such a schem n this count 
would b foolhardy The answer to levision 
competition is not to compete in the home. b 
tO attract patrons to the cinema with bett pre 
grammes ind ais essential s cy vet 


presentation 


DIONEERS in the development of the m 


rectifier ere Westinghous 1 hay 


v« }u 
received from them an interesting report on th 
merits of the various types 

The copper-oxide rectifier was first demon- 


strated in 1926, and, says the report, it will 
tinue to be used for small powers, below 
3 watts, because of its low forward resis 
and Steep reverse resistancc¢ both so constant 
that copper-oxide rectifiers are suitable fo 
operating moving-coil instruments from AC 
Recent Westalite cinema rectifiers use selenium 
This permits a high efficiency of 93 per cent., and 
will carry overloads up to ten times the 1 
current for a second or two. On the other hand 
it cannot be used at high temperatures 
Germanium and silicon offer greater efficiency 
than the earlier types. Germanium has a low 
forward resistance, and is suitable for voltages 
up to 50 to 100V. (which presumably includes ar 
supply) while silicon will withstand a higher vol 
tage, and can moreover operate at temperature: 
as high as 150 deg. C. On the other hand, cith 
germanium or silicon can be damaged by quit 
a brief overload, which suggests that some pro 
tective circuit would be necded if either wer 
used for the arc supply, because of the high cur 
rent that flows when the carbons are touched 
In considering such figures, one thing to 
remember is that the actual rectifying element is 
only half the problem: especially for arc supply 
the control circuits are of far greater practical 
importance The resonant circuit used in the 
Westalite arc rectifiers offers advantages in its 
contro! of arc current, which may outweigh th: 
characteristics of the rectifying element.—R.H.C 


con 
or 


inc 
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Lamps and Lighting dded to th x ng ¢XLensis ange and two ot and radio interference suppression capacitors ar 


nes can 0 used outdoors fo ocal oF facade connected across each tube The new gear S 
floodlighting. Each is rated at 150W and has a ivailable only for 5 ft. 80W wubes. and only mains 
ght distribution which largely depends on the voltages from 220V to 250V are covered. Twin 
7} | nw ! nature of the suppled, hard glass front bulb. The ibe fittings required to operate on 200/210V wil 
| maximum beam intensities of the “ spot and be supplied with two sets of single lamp switch 
flood imps are over 10,000 and 3,000 candles iess start gea 
respectively Fach has an ES cap and an average 


e o 
of 1.000 hours and could be mployed jn Interiors 


re T 4 7 su Ny designed wall ickets for indirect ceiling JOR nicriors having restricted headroom 
nination Ss Necessary to ululise shallow-depth ceiling 
d light ‘ 


Cornices ioun ghting fitting, which preferably should 
x Of a mechanically robust type 


ee e e oe SPEC reflector lamp, the *“ Co | unit mec y these requirements 
by “Luminaire on mp, tl ralux A unit meeting these requiremen 


. ntroduced by Philips Electrical, Ltd., fo *Clipti which consists of a 
nstallation in cornices, will be found extremely Perspex bowl! attached to a ceiling 
IGH f K i 1 wording of iseful for fitting within confined spaces Sup Ihe incorporation of a felt gasket 
H which n \ ited i fety by tl plied in 6OW or LOOW ratings, it has half exclusion of dust and insects As 
owns F ¥ being produced by vered bulb, is operated horizontally and pro burnt in an almost horizontal position the tota 
Winston | l duces a divergent light beam, It has to be angled depth of the fittings has been limited to 3} in. and 
tl , f ; b x dio op d » SU conditions and can be mounted in 4; in. for the 60W and 100W sizes respectively 
nd Ipt { in logany ¢ com cornices as close as 20in. to the ceiling Fo A smooth outer surface simplifies cleaning and 
1 “ I ] circu dy to circular or curved cornices, fluorescent lamp o fixing can be direct to ceiling via holes at 34 is 
placed on the fron ibes are not always practicable or economi centres or by means of a standard conduit box 
ne i ; Ivar sence rf proposition and these sealed beam sources becon Metalwork finish is “ off whit stove enamel 
hal ' j | 1 ih vorthw n \ b ther colours to su decorative schemes car 
d with w } , , can be supplied to order Matching pendants of 
wed . ' Double Dom shape are also available wit! 
if chanically damaged COs of Start | ontrol y0th bowls in op Px Sp x Or, as an alternative 
n y Ww XR Vi ty ofl "EW economical control ge fo iwin-tub the upp How! in meta Fitting diameters a 
ti j J flashing un + Inco 4 fittin s now being marketed by Th Yin. and I2in. for LOOW or 1SO0W tungsten lamps 
{ I , yment with ruaran General Electric Co.. Ltd This development respectively, and the tubular suspensien is 6in 
f 1 lett figures follows the recent introduction of the GE¢ neth 
nd \ H ipphed s. 6d. each witchless start circuit and control gear for sing > - 
I I at ild OK fl scen ubes, which provides, at a lowe i orcelain 
! ‘ ' ' " price, control gear with a power factor as high ru Lindn range of porcelain fittings 
nd i that previously attained only by th use of con npo y Styling that supersedes 
GE win-tube circu The new control opal globe fitting 7 
Dust Problem scar costs no more than two sects of swiichless Morcelain and slaseware are combined to form 
g ve provides th Nti-stroboscopk new shapes with smooth, flowing outlines Ar 
| y! POSITS of dust of flec : uipn feature of the well Known “ twin-tube ” circuit ATENSIV ible of ceiling and wa! 
: , f {I n vd On closing tl supply switch. mains vo y ittings of Teen ippearance and high per- 
If. du difficu n ‘ yeiity pplied to the transformer primary and acros formanc nd ( re suitable for either indoor 
nd ntonas ynot bh d ou both thes Within abou one second th Yr Outdoor us They are available in coloured 
f nal! d des ought up to emission np tu po un lso nad omp vith BC lam 
ofl ny Ivar ' nd th thes light up. Earthed striped tubes are holders. Fu details car y obtained from 
4 4 \ necess nsure § ng und I] conditions Lob! Ltd 


Comfortable 
Seating 


is part of the show... 


wrote Smith Minor 
“is a show full of 
good turns’ 


SE 


a part of your plan for better business 
WE ALSO SUPPLY 

CARPETS - DRAPERIES 

STAGE EQUIPMENT etc., 


CHAIRS, CARPETS 


CURTAINS thro sgho it URNER 
and undertake the re-covering of existing seating the hinne ¥en OS! 


Detailed estimates without obligation 


W. W. TURNER & COMPANY LIMITED 
BECK & WINDIBANK LTD. STATION ROAD, NORTHFIELD 28 NEWMAN STREET 


CLEMENT STREET, BIRMINGHAM, 1 BIRMINGHAM. 3 LONDON. W1 
Telephone: CENtral 3834 Telegrams: Carpets. Birmingham PRlors 117] ; 
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TTELUEELLLLUELELU LEEPER LCCC 


PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


Last month was published a 
chart of the many projectio 
shich, as I remarked, was 


These new techniques have 


pP . Ld 
rojection 
techniques, none of 
known five years ago 


ecessitated quite a number of additions to the 
projector which are worth considering 

First of all, the new techniques call for gate 
apertures of difl . sizes. Fortunately, in most 
projectors the aperture plate has always been easily 
removable, and nowadays there must be an array 
of aperture plates ready to be slipped into the gate 
The aperture sizes will range from the reduced 


height of aperture necessary for wide-screen pro 
jection (.825 in. in width with a height which may 
be as small as .4131n.) up to the CinemaScope 
tvpe aperture oO: 912i 
including the .715 in 
Scope. 

Almost certainly these aperture plates will have to 
be specially cut to suit your individual require 
ments, to allow for 
curvature 

The projection lens needed for wide-screen pro 


jection is of different focal 


715 in., and possibly 


square aperture for RKO 


projection rake and scree 


ength from that tor 


1 ie 
=; 
Ri” 


bal 


> - 


GB-Kalee projector fitted with magnetic sound 
head and Varamorph 


anamorphic systems and, therefore, it must be 
easily interchangeable. Generally, the lens barrel 
is fitted with a stop so that it can be pushed in and 
locked in approximate focus; the W alturdaw 
projector has a better idea—a two-lens turret. 

For CinemaScope and similar systems an 
anamorphic optic will be needed. As already 
explained, this may be of the cylindrical lens type, 
of the reflecting type (Delrama) or the refracting 
prismatic type, such as the Varamorph ; the last has 
the advantage that the squeeze ratio can be altered 
from the 2 : 1 of CinemaScope, down to 1.5 : | for 
Anamorphic VistaVision. The anamorph may be 
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mounted upon the backing lens and simply removed 
with it from the lens mount, or it may be pivoted 
on a sturdy bracket as in the case of the Varamorph 

Then, for showing prints with magnetic sound 
tracks, we need a magnetic head or * pent-house,” 
which fits between the projector mechanism and the 
top spool box. We shall be learning about magnetic 
sound in the near future 

Another complication which we have to expect in 
the future, at least, in the larger theatres, is remote 
focus control, operating by means of a Selsys 
motor from a knob in the auditorium. | do not 
believe that the projectionist in the ordinary 


cinema will ever be seriously interested in other 
developments shown in last month’s chart, such as 
i separate magnetic sound film, horizontally rut 
r film. wide-film or triple-film systems 
es Oo oO 
E ectricity Tov electric motors are olten 
> 


made with permanent mag 


ets. But every motor made for serious work has 
vound magnets, giving far greater power and 
especially i greater starting torque. (The word 
torque n this sense means simply power.) 


| hope you answered Question 2 of last month's 

homework, and that you understand why reversing 

to either the brushes or the fields 

(but not both) will make th 
{ 


reverse direction 


the connections 


motor run in the 


Apart from the question of reversal, there are 
three ways in which the 


brushes 


field windings can be 
First. the field windings 


Types of DC motor: 
top left, series; top 
right, shunt; and right, 


compounded 
can be of heavy gauge wire connected in series with 
the brushes this gives the advantage of high 
starting torque, but the speed will vary according 
to the load, so tinat series motors, although generally 
used for traction, are rarely used in the cinema 


Most small DC motors have their fields wound 
with light gauge wire which is connected in parallel 
or shunt with the brushes. A shunt wound motor 
runs at fairly constant speed, notwithstanding 
variations in the load. Large DC motors are often 
compound wound—that is to say, the fields have 
two separate windings, one connected in shunt and 
one im series this gives the maximum possible 
speed consistency with a good starting torque 

It is a general rule with electric motors that 
when the field magnets are increased in strength 
the motor runs more slowly but with increased 
power (the armature windings then drawing more 
current). If, on the other hand, the field strength ts 
decreased, the motor speed increases. Consequently, 
a very close speed control of shunt and com 
pounded motors can be secured by means of a 
shunt regulator which cuts down the field current 
and increases the speed. Often a motor has three 
or four terminals to permit of reversing direction, 
or of interconnecting a shunt regulator. 

Any type of DC motor can, of course, be de- 
creased in speed by a series regulator—just a 
variable resistor connected in series 


oO Oo o 


es 4 We have learnt the 
Amplification principles of the triode 


Now let's get those principles down to figures. 
The function of a valve is to amplify the voltage 
variations on the grid, which appear as much 


continued on page 28 


Mokers of all | 


CINEMA ADVERTISING DISPLAYS | 


DISPLAY SALES COUNTERS | 
POSTER FRAMES FOR INTERIOR AND 
EXTERIOR USE A SPECIALITY 
Work to client's own specification 
Personal attention at all times 
Our Iilustrated catalogue avaliable on request 
Works: J. A. FITCH & SON LTD. | 
41B BOLEYN ROAD, DALSTON, N.16 
Ring CLissoid 6602 


Contractors to leading cinema circuits 


x 
yewca Owell 
Cardiff 59 Lathedral Hd i | 
Glasgow » 13U Renfield at Te IU] j 


MODERNISATION 


SPECIALIST CONTRACTORS 
@ Head Uifice 


9 Hanover Sit 


Batley. Yorks 


Tel.; 754 
& Whirlow Lane 

sheffield 

Te 7289 


DECORATIONS | fo:css. tots 


Furnishings 


Lond Midlands 
i } hr Br yht 
yew Malde n \ 
3. Birmingham 
Tel Malden U309 Te Midland 3440 


For all urgent calls phone our new number: 


BRIGHOUSE 1690 


FRANK WOOD 


(Decorations) LTD. 


HUDDERSFIELD 
26a Water Street 


Phones: Brighouse 1690 Huddersfield 2844 


Alterations 
Fibrous Plaster - Joinery Work 


Flooring 


. «laid to last 


Daizell floors are tough, hardwearing and pleasing 
to the eye. Please write or telephone for particulars 
of our service. Estimates submitted 


A.B. DALZELL 


SOUth 
3281 


AND COMPANY LIMITED 


110, Commerce St., Glasgow, C.5 


28 THE IDEAL KINEMA Supplement to KINEMATOGRAPH WEEKLY July 11, 1957 


Projectionists’ Answers to Last Month's Homework 


i. Area of CinemaScope aperture 840 in 2. If the connections to the brushes of a motor 

. f mn 4 sq. in ies are reversed, the polarity of the armature secuions 
. rea of wide-screen aperture of 1.75 to | ratio will be reverse k , "tc 
\i hoo () ait poe i" vk had he c ill be reversed. Thus, in last month’s sketch, 1 and 
\ —_ a 25 in in sq. in verefore, light 3 will become S 


and will be attracted by the N 


passed will be .6 times greater less 10 per cent poles of the tield magnets, consequently the motor 
her variations in the anode voltage. Therefore. Tr) will run in the reverse direction. ) 
ratio between the anode voltage modulations — §creen area will be 2.35 greater. Therefore bright- 2 
the grid voltage modulations which cause — ‘ , f IR 
n the amplification factor Another term 1.75 
d vd dissipatio which simp! ness will be 6 9 1.75 lf 20 
! m mum i iwe that ¢ be handled 16 1y 10 > 35 OOU 
he anode circuit it i a rough indication ™ 
power-handling capacity of the valve 16.5 foot-lamberts R 800 ohms 
B the most important features of a valve are 
wn ft the characteristic curves such as 100 ‘ Y 
reproduced The four curves how four / Ch 1} ] ’ 
non’ values of anode ‘vollage; the figures Caper SETeens 
7 tor grid volts take account of both the ‘ 
om ng ig , ine a ee ies ven ug A ‘ ‘ PRICT S affecting stereo screens installed under 
Ippo th nde is runnin , it JOON - { ths re = eplacemen service have been reduced by 
biased to OV. If the tama ntti! He srid esr / GB Kal ; 
bape > ye 4 ne sda —— on . ‘ —_ 0 The cost is now 4s, 3d. a square foot (as 
“ Sia is cee Ge oh ‘ake me vs 4 compared with 6s.) which includes carriage and 
. lat the anode current installation and allows for return of the old 
modulated between 20mA and S4mA « *! n resp \ yf tvp mak < yr yn- 
I finding it ma be added s the basis of 6 ~ ditio ; = =" = vom oe 
te a complicated set of calculations necessary to 2 Be: / - “1 | 1] 
: yer 20% tag ie ‘ fe) i, All replacements w be brand new, as it 
> Ve ent ampiitier 5 SO xs pw, has been found that respraying old screens is not 
rs) { t 
4 Dn 4 5 re) RY entirely sausfactory. ; " 
a 40 £ = Ry The new price is mainly the result of installa- 
Homew ork 3 fe) 07 tion OF automatic spraying plant at the Andrew 
»% = Smith Harkness factory, which has reduced 
Explain wt 4 keystone-shaped gate aper 3 — "4 my, sata 
; necessary in the case of a steep projection 6 / Vv x BTH { (j Rie : 
| 9 mm. Sale 
A | 10th hp motor is fed from 110V D¢ < 20 Va 4 iY | ' pa 5 
What value of series resistance will be RESPONSIBILITY for the sales of BTH 
cessary to reduce its on-load speed by one-third iO A WA J 16-mm projector cquipment has now been 
uming that Speed 1s proportion il to voltage. as a a —- bi BTH noe ee. I td. 
ipproximately the case) ? age has joined the equipment company 
" signal fed into the grid of a power valve << from BTH itself and will continue to handle 


has a peak-to-peak value of 60V. What must be the 8 DMD 60 50 40 30 20 10 O 16-mm. equipment sales. With his staff he is 
vrid bias and (from the curves above) what will be GRID VOUS located at new offices at 92. Lower Hillmorton 
he mean anode current if the anode voltage is Road, Rugby: telephone, Rugby 2121. extension 
400V ? Characteristic curves of a typical power valve 69 


DEPEND ON THE COMFORT + « +] 
INDEPENDENT — 


SPECIALISTS A Harrison seat has become a 


byword for all that is best in luxury 


Cinema and Theatre owners all over the country 


comfort, and superb design. We 
have realised that for price, quality and service, . , 
; manufacture a wide range ot 
we are more than competitive—and they're buying ° 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 


specialists in on-the-spot reconditioning of seats 


models — all to the same high 


tandard of craftsmanship. 


REO 


‘ 


and in general maintenance RS Write for our fully illustrated catalogue 
\ 
? 


S EAs on 


Ask our representative 
to call 


Na 


~- ent eG ; “gen C. R. HARRISON & SONS LTD. 
GENERAL BUILDING & THEATRE EQUIPMENT LID. | GOLBORNE, LANCASHIRE 
STOLL OFFICES = LONDON COLISEUM . W.C2 : elephone: Golborne 326 


. We cordially invite overseas visitors to inspect our works 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
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AGENTS : 
Sole agents for NEWCASTLE — Messrs. Crowe & Co. Lid., 52 Stowell Street, Newcastle-on-Tyne, 1 
Be THEATRE SEATS LTD., BIRMINGHAM LEEDS—Provincial Cin, Trading Co., 29 Otley Rd., Headingley, Leeds 6. Tel.: Leeds 57134 


LIVERPOOL — J. Arthur Fearnett, 87 Lord Street, 2. Tel.: Central 3290 
Directors: A. J. Dean, C. Pickett, D. Dean SOUTH WALES — Padfield-Brown, Llantwit Major, Glamorgan Tel.: Llan Maj. 145 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 GLASGOW — George Baker (Electrical) Co. Ltd. 130 Renfield St.,C.2. Douglas 7508/9 
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‘lt Has International 
Appeal — It's Gutsy’ 


PRODUCER Maurice Cowan calls it a 


Losey describes it as a picture set 


* gutsy ’ picture. Director Joseph 
in “a lusty and dirty period when 


perfume was used to cover up the smell of sweat. 


rhe film in question is “* The Gipsy 
and the Gentleman,’ now inthe 
fourth week of a thirteen-weck sche- 
dule at Pinewood. 

he gipsy is played by Greek star 
Melina Mercouri, who made an in- 
iernational impact in her first film, 
* Stella.” The gentleman is Keith 
Michell, Australian-born actor who 
made his debut in Pinewood’s ** True 


us a Turtle.” An impressive cast 
includes Flora Robson, Patrick Mce- 
Goohan, June Laverick, Lyndon 


Brook and Mervyn Johns. 

Said producer Cowan: “I have a 
feeling this is going to be the best- 
acted picture ever to come out of 
Pinewood. Every part is being casi 
with the most meticulous care.” 

He said that while the film is set 
in Regency England, its appeal was 
nternational. “It's gutsy,” he re- 
peated. “It has love and lust—and 
that’s what the public wants.” 

The picture is being photographed 
by Jack Hildyard. He told me he 
was generally trying to achieve the 
lighting effect of a Rowlandson print. 
The picture is in Eastman Color. 

Production manager T. S. Lyndon- 
Haines said that when the picture goes 
io Oxhey golf-course for locations on 
August 19, the plan was to take over 
Bushey studios as a location base. 
‘Two hundred extras in Regency 
dress on location in the middle of 
the school holidays.” he said. “I 
dread to think what will happen.” 


PINEWOOD picture rolling 
this week is “ Violent Playground,” 
a Ralph-Dearden’ production for 
JARFID distribution. The first five 
weeks will be spent in Liverpool 
where the story is set. Stanley Baker, 
Anne Heywood, David McCallum 
and Peter Cushing star. 


BOB GOLDSTEIN, chief of 20th- 
Fox's European productions, tells me 
that the company plans to. begin 
three British films within the next 
few weeks. 

A deal has already been set up 
with Foray Films to make “ Naked 
Earth.” Vincent Sherman will direct 
for producer Adrian Worker. A 
screenplay has been written by Milton 
Holmes, also responsible for the 
original story. 

Richard Todd will co-star with 
Joan Collins, currently in Hollywood. 
She will travel to British East Africa 
where location filming begins on July 
1S. Studio work will be completed 
at ABPC, Elstree. 

The second production on the 


VOW SHOWLNG 


“THESE 
DANGEROUS YEARS” 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


stocks is a sequel to “ Smiley,” en- 


titled * Smiley Gets a Gun.” An- 
thony Kimmins will again produce 
and direct. Colin Petersen will re- 
peat his” characterisation of the 


youngster. The picture will be made 
on location in Australia. 

Ihe third picture, ** Count Five and 
Jie,” is expected to go into Elstree, 
on August 1. The company’s Ameri 
can contract star, Jeffrey Hunter, will 
co-star with two as yet unnamed 
British stars. Based on fact, the story 
concerns the activities of an OSS unit 
which operated in Wardour Street 
under the cover of a film company. 


WHO JIS the most experienced 
story editor in the business ? Surely 
one of the most eligible for this title 
is British Lion’s Stella Jonckheere. 
She found “ Whisky Galore” for 
Ealing. She was responsible for 
bringing such new writing talents as 
John Whiting and Wolf Mankowitz 
to the screen 

Story editors. of course, often 
work even farther ahead than most 
producers. It is not enough to be 
able to make a calculated guess at 
what will be clicking merrily at the 
box-office tomorrow: they must 
know the best bet the day after. 

According to Miss Jonckheere. the 
answer to that particular jackpot 
question is: anything light and gay. 

The int terna ional si tuation is too 
depressing, she Says The failure 
of certain recent fine American films 
has been due to this fact. People 
don't want to go to the cinema and 
be confronted with palm-sweating 
tension, They want relief from the 
world around them.” 

She goes on to predict that the 


how - to - become - successful theme, 
treated lightly will become  in- 
creasingly popular. 

t Ss ns 


COLUMNIST Ralph Cooper of 
the Empire News has just returned 
from a visit to Norway for the loca- 
a ot The Vikings ” He tells 

> that cinematog! aphet Jack Cardiff 
is ~ shoot ng through some of the 
worst weather imaginable, “No 
sooner has one set-up been lit than 
the rolling mist sweeps down and 
ruins everything,”’ he says. 

Apparently Cardiff has got over a 
lot of his troubles by fixing a com- 
pressed air jet before the lens to keep 
it clear while shooting. 

The picture is being shot in Tech- 
nirama. All the camera boys are 
British. In addition to Cardiff there 
is operator John Drake. George 
Minassian from Technicolor and 
George Pink. This is the same crew 
which worked on Legend of the 
Lost,” also in Technirama. 

They worked so well on that par- 
ticular production that director 
Henry Hathaway, renowned for many 
things but not for issuing compli- 
ments, said: “I’ve worked with a 
number of crews in my time, but 
this is the finest.” 
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NOW! TAKE ADVANTAGE OF 
THE NEW DOLLAR ALLOWANCE 


~ Fly B.0.A.C. 
express 


| services to 
the U.S.A. 
and CANADA 


NEW YORK, SAN FRANCISCO, 
____ BOSTON, DETROIT, 
CHICAGO, MONTREAL 


DC-7C de Luxe, First and Tourist Class ser- 
vices to U.S.A.; de Luxe and Tourist Class 
= to Canada. 

Stratocruiser ““ Monarch” super-luxury ser- 
vices London-New York direct; de Luxe, 
First and Tourist Class to Canada, Bermuda, 
Bahamas and the Caribbean. 


Remember—it costs no more 
to fly by B.0.A.C. 


Consult your local B.O.A.C. Appointed Travel Agent 
or any B.O.A.C. office 


World leader in air travel 


7 a \ 5 Ve q - 
a) ly \ CXF 
* A BALI 
>_<! og 


takes good care of you 


BRITISH OVERSEAS AIRWAYS CORPORATION 
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Do TV Plugs 
Really Help To 
Boost Films ? 


I THINK I've looked at every television pro- 
gramme featuring extracts from current films 
during the last few months. My conclusion is 
that only half of these extracts, at the outside, 
could possibly be said to have been a boost to 
the films in question. The remainder were either 
innocuous but unhelpful, or actually harmful to 
the product they were supposed to boost. 

Everyone agrees that the TV audience is about 
the largest that can be reached by a single shot 
in a campaign and that reaching people in their 
homes is a more potent thing than the relatively 
hit or miss method of press and other advertis- 
ing. On the other hand, if used badly, TV pub- 
licity will turn sour on us in a proportionately 
heavy and devastating way. 

* Picture 
very much 


Parade™ and “ Box Office” have 
the same formula. Both try to be 
topical, but topicality is not an end in itself. 
Moreover, just because a film is just about to be 
released it does not automatically imply that the 
film is suitable material for TV plugging. The 
reverse, very often, is horribly obvious. 

Another inevitable fault of these programmes 
is diffuseness: they deal with «a number of 
individual, unconnected pieces. Occasionally, 
however, two or more items in the programme 
have a kind of thematic link, which, when taken 
advantage of, can improve the programmes as a 


whole. The other week, for instance, “ Picture 
Parade ” featured two films centred on the prob- 
lems of modern youth. Together, while the 


selling angle in their presentation was unobtru- 
sive, they combined to make a potent appeal to 
the cinemagoer. 

I fully appreciate that selection of an extract, 
which is likely to get its message across in the 
three or four minutes allowed, is a difficult job. 
Even so, the standard is very often lower than 
it should be. 

Recently, for 
Story” was 


instance, 


“The Tommy Steele 
* editorially ” 


covered in “ Box 
Office just after a short commercial for the 
same film. The latter not only had twice the 
punch and interest of the former, but also, of 
course, gave full details of when and where it 
was being screened. It did not attempt to tell 
the story, but concentrated on a good straight- 
forward plug. 

I feel that these TV programmes could well be 
shelved pending research into the best means of 
using the medium for our industry’s cause. 
Wouldn't it be far better, for instance, to devise 
a method which sold the cinema as a whole, 
regardless of the individual films covered? This 
could be supplemented by programmes on 
current trends in the cinema or on general future 
plans. 

I'm sure the present film coverage on tele- 
vision makes precious little difference to the 
box-office. All we're doing at the moment is to 
bring the films down to the same cramped dimen- 
sions as the home screen. In this sort of thing, 
films—not TV—are bound to suffer most. 


RENTERS 


CAMPAIGNS 


RONNIE LEI 
special gimmicks 
The Vintage “ 


ng he guests were 
of French wine 


came up with another of his 
after the private viewing of 
(MGM). Following the screen- 
invited to drink their fill 
brought straight from the vine- 
rds by Wine from the Wood, Ltd. Linked 
with the demonstration of a new device for keep- 
ng wine in perfect condition, this idea might 


well appeal to managers for linking with their 
ocal wine merchants Anyway, iS avery 
vilised method of selling film! 

JARFID has provided some good stills and 
vlow-ups for “ The Incredible Shrinking Man.’ 
The advertising generally for this picture has been 
first class, and the Tom Thumb type illustrations 


ire most intriguing. There os an interesting con- 
est (with block available), while on the display 

poster and stereos should make a wide 
locally. 


side he 
appr al! 


TELEVISION 


AND RADIO 


FRANKLIN 
master of ceremonies for 
Saturday, June 29. The 
two Disney product 
The films. * Robin 
Tramp.” both lend 
clips and may well have sold seats 

Next was a sequence from “ The 
(Fox). Enough of the 
cl p wo make one want to sce 
can be said of the Columbia 
Burglar The Garment 

the latter. was a social 

vely —the 
of interest 


ENGELMAN was the 
ITV's 


first 


Stand-in 
* Box Office ”’ on 
extracts were from 
ons. and both were good 
Hood” and “ Lady and the 
themselves to hard-selling 


R vers I dge = 
emerged fr 
more Same 
double bill. “ The 
Jungle.” Here. again, 
ssue dramatised effec- 
problem of employer and employee, 
whichever side you are on 

he last extract, from MGM's “ This Could 
Be the Night.” was an ideal example of how 
TV can reduce the cinema to its own confined 
dimensions. The smal! screen ratio contrived to 
cut out quite a bit of what was going on in 
the film: half the time it was impossible to know 
who was involved because they were decap 
] would thave been better just to have 
the poster giving full details and where 
could be seen 


story 


itated 
shown 
the film 


+ RECORD 
CONTEST 


, P. Palmer, S/A/mana- 
ger of the Gaumont 
State, Kilburn, ran 
this musical contest in 
conjunction with a 
local newspaper 
{ 


\ MUSICAL 


ee NEED TO DO - 


KINEMATOGRAPH WEEKLY: JULY 11, 


1957 


BBC's “* Picture Show,” on Sunday, June 30, 
first of all gave an extract from “ The Prince and 
the Showg ’ (Warner). I don’t suppose many 


people will need to know much more about this 
film. The extract. however, comprised a good 
close-up scene with Olivier and Monroe that 
will have whetted few more appetites 


Not Successful 


Next was a clp from These Dangerous 
Years (Pathe) This was not very successful 
and I frankly wasn’t very taken with the 


rankie 
view with 
turned out 


announcer’s lavish praise of I 
dramatic ability An inter 
followed, in which he 


Vaughan’s 
Vaughan 
to have a very 


sympathetic personality indeed. and this spot 
must have done much io reverse the rather 
negative effect of the clip 

The programme continued with a press con- 
ference with Brigitte Bardot, filmed in France, 
which for some reason was interspersed with 
shots of Miss Bardot walking about in her usual 
provocative manne: Personally, I found the 
wiggles irritating, and couldn't see the point of 
this item at all. 

Next was a very powerful clip from ‘ The 


Lonely Man” 
son scene. 
with 


must 


(Paramount) of a tense father and 
The whole short episode was charged 
drama of a high standard and many people 
have wanted to see the outcome 

Finally, there was an 
Todd, who discussed his 
o the big time. Quite 
have seen or read about it all before. 

ITV's * Box Office * on July 13 will include ex- 
tracts from “Something of Value’ (MGM): 
*How to Murder a Rich Uncle” (Columbia): 
and ** The Lonely Man” (Paramount). 

BBC's * Picture Parade ” on July 15 will feature 
* Manuela (British Lion), Starring T 
Howard inel] 


interview with Mike 
career as a showman 
interesting, though we 


revor 


and Elsa Mart 


GAUMON 


GWMONT STATE 


Bree 
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OF SHOWMEN 


The Answer 


To Fine Weather 


THE good weather, and the realisation that 
we've got to get out after the patrons these fine 
days, has brought a crop of street stunts in the 
reports this week. On the whole, there seems to 
be a definite drop in the finesse with which these 
are carried out: and while they doubtless get the 
message ‘across, the well-planned, highly-polished 
stunt is a hundred times as effective as a mediocre 
one. 

One very striking, crowd-stopping stunt was 
arranged by D. Hardy, Odeon, Lincoln, for 
* Hunchback of Notre Dame.’ This comprised 
a realisuc hunchback which toured the town on 
a float. This considerably intrigued the press and 
caused a great deal of comment wherever it went 
In addition, he arranged a foyer display on the 
same lines which also was illustrated im the press 

Another display which was developed into 
Street stunt, was that of H. Hall, Cavendish 
Derby, for ** The Spanish Gardener.” Borrowing 
a tailor’s dummy from a local store, Mr. Hall 
dressed it in the “ gardener’s”” clothes and sur 
mounted it with the cut-out head from the poste 
This achieved the desired effect and was first 
used in a display incorporating gardening imple- 
ments, flowers, etc., and afterwards mounted on 
the theatre front—as shown in my photo 

The screening of ** Seven Waves Away” at a 
place like Falmouth seems to ask for a stunt and 
K. J. Hockings, AM of the Odeon, arranged for 
a local boatman to carry a large banner 
the harbour A sandwich-board man was also 
used to carry out mock newsbills of th 
* disaster’ at the Odeon 

E. A. Gislingham, Gaumont, Chelicnham. af 
much searching obtained a “kid” to tour th 
town in support of Tammy 

Another stunt with a cut-out poster was used 
by J. D. Holroyd-Doveton = for 
Tender.” In a large blow-up Elvis Presley was 
depicted with his arms round a cardboard girl 
The lady in the picture could b moved and 
substituted by any live girl who cared for a cudd! 
with Elvis! 


Carnival Heads 


Carnival heads have always been an 
since the first circus came to town, and there have 
been many grotesque efforts in this direction. For 
the double bill ** The Creature Walks Among 
Us". The Mole People.” B. Tomkins, Odeon 
Mile End Road, found a suitably terrifying head 
and arranged a street stunt to good effect, judg 
ing by the picture sent 

For “ Bundle of Joy.” R. Gordon, Odeon 
Llanelly, arranged a display of a cot and mode! 
baby and this was placed at various suitabl 
points in the town. He also arranged tic-ups with 
National Savings. music shops and the national! 
link Mazawattee Tea. An Eddie Fisher contest was 
run, and rock ‘n’ roll came into its own again at 
the local dance hall. There were also some usc 
ful window displays on the * stork ” theme 

F. W. Newton, Coliscum, Newport, had a 
number of ideas for ** The Secret Place.” { 
there was the “ convict.’ with ball and chain, 1n 
a crime-does-not-pay street stunt: then there was 
a hooded gentleman distributing throwaways with 
details of a meeting at a “secret place,” and 
several other old tricks 

There’s nothing like a policeman’s knock on 
the door to make neighbours’ heads turn. Alfred 
Franklin, Rialto, Liverpool, had one of his staff 
members dressed as a copper to carry out door- 
to-door distribution of throwaways for “* Brothers 
In Law.” 


attraction 


This same film has one stunt which most 
managers seem to be using—the tour of the 
gowned gentlemen through the town. R. Craw- 
shaw, Odeon, Taunton, duly arranged this, and 


oO used a large cut-out featuring the see, hear 
nd speak no evil characters of the posters on a 
special float. During the week before playdat 
a convict was chased through the town by a 
making his escape into one of the big 
stores This got a write-up in the press and 
caused a nice bit of comment among the towns 


rapidly 
stunts 


The film public all over the country is 
growing familiar with the “ legal” street 
organised for * Brothers in Law George Ber- 
nard, Odeon, Luton. gave this a new slant by 
having two lady “ lawyers touring the 

A sandwich-board carried the message for 

Ihe Girl in Black Stockings “ for L. R. Clarke, 
Gaumont, Portsmouth I should have thought 
hat with such a title, a somewhat more provoca 
Ul tunt could have been devised! Good us 
was made of the letter cards contest, which had 
bove average support 


town 


Stage Stunt 


\ whole series of stunts was used by P. C. 
Amerena, at the Odeon, Ramsgaic, to sell 
* Doctor At Large.” A stage stunt, with a man 
dressed in surgeon's cap and gown wheeling a 
trolley across the stage, obviously gained its im 
pact without further claboration being necessary 
Iwo ladies did the old lettered attache case 
eflort, while a car toured the district with picture 
quads mounted on its sides. The campaign in- 
cluded a wide selection of window displays, cach 
with an individual slant. Finally, good use was 
made of the wide selection of renters’ material 
to produce campaign which was workmanlikc 

n if not terribly original 

For “Funny Face,” A. G. Ingledew, Odcon, 
North Finchley, mounted an exhibition of stills 
from past Astaire films A “Think Pink” 
window display, tie-ups with record shops, and 

rds in canteens, were part of the outside pub- 
licity drive A topical note was also introduced 
with pictures of * Foxy,” the escaped convict 

Banners at the tennis courts and the boating 
lake, were two items used by D. C. White, 
Gaumont, Derby A 15-foot banner was also 
mounted on the side of a lorry which makes 
deliveries all over town: while a Fred Astair 
Waltz contest was organised at a local ballroom 

B. H. Parr, Odeon, Swiss Cottage, had two 
very topical street stunts. An enterprising young 
actress dressed in similar black tights to those 
used by Audrey Hepburn in the film made a local 
tour and, at an open-air restaurant, showcards 
were displayed in French with an attractive young 
lady adding another Parisian touch 

Many managers have praised the excellent 
quality and quantity of the publicity material 
* The Smallest Show On Earth ” 


] 


distributed for 
iis humorous approach, especially, has given lots 
of managers some fine ideas of their own. P. J. 
Graves, Forum, Southampton, had his own in- 
terpretation of what the staff of the Bijou might 
have looked like—and it was top class. For his 
street stunt he really banged the drum—or at 
least a member of his staff did—and this seems 
the right sort of crash-bash, old-time publicity fo 
the film. Special notices around the cinema added 
tl own humorous touch to that already sup- 
plied by the teaser posters, while a small model 
Bijou theatre was constructed in a local store 
to add point to the film title. Other managers 
who adapted their material and added their own 
comic lines to make good displays included B. 
Stevens, A/M, Lyric, Wellingborough: and R. L. 
Cook, Savoy, Swindon, who arranged a street 
stunt with someone who appeared to be a replica 
of the doorman in the film. 

For * The Rainmaker.” 


Paramount arranged 
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Manager ‘H. Hall, Cavendish, Derby, borrowed 


a tailor’s dummy for his tie-up with THE 
SPANISH GARDENER 


i which the first prize was a week 
holiday at a Butlin camp. together with a cash 


award To support th Fk. W. Newton, 
Coliseum, Newport, had a street stunt, arranged 
in collaboration with Swallow. raincoats In 
addition, local advertising was taken, including 
banner boards on the roofs of newspaper delivery 
vans 

For the personal appearan of David Oxle 


one of the stars of “ITl] Met by Moonlight 
Derek Baker, A/M, Gaumont, Yeovil, at 


comprehensive tour of the town and 


some top editorial coverage as the resul 
icior also made a presentation to a m 
the theatre staff for her 20 years of service 


this also gained press 


Other Campaigns 


THE LADIES seem to be getting into thi 
column lately Miss Dorothy Ward, of th 
Empire, Killamarch, went all out for her screen 
ing of “Up in the World She plastered th 
village with extra posters, had cards she painted 
herself placed in shon windows, and made good 
use of the large JARFID cut-out, a picture of 
which was shown in the local paper. I'm sort 
does not allow renroduction of the dis 
play, and | hone we hear more from you, Miss 
Ward 

Reg Helley, now at the Regal, Wakefield, ha 
started another collection of milk bottle tops fo 
a guide dog for the blind. It will be remembered 
that at Bridlington, he managed to collect enough 
to buy a dog outright, and he hopes to repe 
this feat at his new theatre. Good luck to hin 
in this grand cause 

ow for two top-class exhibitions 
cinema foyers. The first was the continuation of 
a more or less permanent arrangement between 
the local art society and the Astoria at Brixton 
Well-arranged and nicely mounted, manager Bill 
Post saw to it that he gained feature coverage in 
the local press The other exhibition was 
arranged by R. C. Girdler at the Odeon, Ux 
bridge, and was the work of Ruislip artists. All 
the exhibits were for sale, and the display was 
nicely mounted, so the local talent got a fine 
chance to get themselves known and to hav 
something in pocket besides. Posters announced 
this exhibition and the press coverage was very 
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good. Incidentally, | must give much credit fo Maun Is Wanted” theme He had to be ment. Anthony McCarthy, Ritz, New Southgate, 
this effort to assistamt’ Ray Smith, who put in ; challenged by visitors to the store, who were then used the three 10-foot cut-outs on his canopy: 
lot of work on the show issucd with gift vouchers. An entire 25-foot his cinema being situated on the North Circular 
A title that really invites a contest. but for window supported this stunt and each depart- Road, the principal ring road in North London 
which surprisinsly few have ‘eeon no d ment of the store carried film display material They must have been seen by an unusually large 
“Four Girls in Town.” However. f "Pome All in all, it’s clear that Mr. Wilmot has estab- public. Some good window displays, distribu- 
Odcon, Leicester, arranged one and it proved : lished very close relations with his local traders tion of James Dean pictures and special emphasis 
a ee ea " wibtogese aay ; Ne and this, of course, is half the battle in this on the music (his local dealer reported excellent 
; cat success Run Ps conjunction with the sort of campaign sales) completed this campaign. 
ae ee PP dear pA In the public relations field, P. Palmer, Erie A. Gillett, Essoldo, Blackburn, organised 
, y 1 aegrtanr eg AN acon cites diag x Gaumont State, Kilburn, arranged a contest in a “ Giant” spot dance, at which the prizes were 
ee there ee ween ons 1° ror this which patrons were invited to bring their donated by manufacturers of a national beauty 
| + enn romp as ye i po ds may favourite 78 rpm record to the theatre, with a preparation. The Kleenex tie-up was also ex- 
aakete aadin ahem on ¢ sain dine pile ag ad ol short note on their reasons for the choices. The ploited by traders stocking these goods and all 
acto AP rage necece, Peele 9g Nee lagpinntieans biog: Mass discs were played over the non-sync. during the round Mr. Gillett seems to have used the national 
round this competition had better coverage than interval and the prize of any 10-in. LP was  tic-ups to give a good boost to sales of local 
many compicte campaigns awarded to the winner. A fine idea, and especially traders. Another manager making full use of 
G. Wilmot, Odeon, Southampton, organised a good in view of the part records play in the these tie-ups was R. W. Parker, Savoy. Exeter 
trader-cinema scheme for “ Interpol.” This was cinema nowadays the result of which were three good window dis- 
ranged with the local Co-op.: a member of Many of the campaigns for * Giant,” have plays and a local contest. A first-class front-of- 
their staff was photographed and this was used demonstrated the usefulness and aptness of the house display was again the result of clever use 
in an advertisement by the store on the “ This material supplied by the ABC publicity depart- of the routed material 
Watford: Man Afraid Rowling, FE. K.. Odeo 


Guildford: Interpol Rudd, H. T, R.. Payil 


The Showman Also Commends... .::::’. 


1; 
Carlo Story Scott, R. A., Rex. Norbury The 
Smallest Show on Earth, The Good Companions 
* . + H . (2). Seott-Buccleuch, N., Lonsdale, Carlisle: Brothers 
Figures in parentheses indicate number of credits in Law, Dlevy Crockett’ and the liver Pirates 2) 
Seaton, E. C.. Gaumont Dalston: Cockleshell 
Heroes Shaxted, W. T., Gaumont, Burslem: I! 


ADAMS. D. G., Regal. Kirkcaldy: newsr publicity JOHNSON, L, S.. Palace. Erdington: Four Girls Met By Moonlight Shepperson, K, C.. Majestic 
theaire publicity hildren’s club (3 Adams, ‘“., Town, Mister Cory. Brothers in Law Derby: Don't Knock the Rock, Pardners (2). Sher- 
Avira, Wildenrath) Moby Dick KAYE, J. J., Majestic. Mitcham: Moby Dick, Three wood, W., Gaumont, Ipswich: The Secret Placc 

BAKER. D. N.. A’M. Gaumo Yeov persona Men in a Boa (2) Keeling. G.. Kingsway. Had Sidney-Wilmot, R. C., Odeon, Newcastle: Grand 
ip ran Bass, 5. A. D.. AM. Gaumon leigh: Giant National newsreel Silander, H., Pavilion, Reading 
1 ine Sienesh al Siem tem Renchans. LEE, N., AM. Ritz. Clapton: The Smallest Show on Grand National newsree!. Simpson, F., Ritz Marke 
pg Pca econ -e Doctor at Larec. Medferd. Earth. Lloyd, K. B., Gaumont, Southport: Doctor Harborough Brothers in Law Giant (2) Sims, 
 tieeas Cee: Tectia is kon. ae So at Large A. K., Ritz, Thirsk: children’s club. Skellon, P. E., 
7 ~ = oe Rigg SAB est ag ct ca, .. McCARTHY. A... Ritz New Southgate Giant Odeon Spalding: Grand Nationa! newsreel Smith, 
Odeon I , Fortu s a Womar Billings. McPhail, D., Odeon, Greenock: Zarak Mepsted, C., Odeon, Folkestone he Tattered Dress. Spary. 
Vv. R.. AM. Od Glasgow: Interpol. Bint. B.. L. E.. Odeon. Colindale: Brothers in Law. Minni- G. H. W., Gaumont, Bradford he Passionate 

aaah iii m-Hardy. The Kine and Four can, H. N., Gaumont, Sunderland: The Secret Place Stranger. Spriggs, B. S.. Pavilion, Hackney: Cockle 
+ cee if B Ode: Bury: Fortune is a The Monte Carlo Story. Time Without Pity, chil- shell Heroes, Time Without Pity, The Day Thev 
Queer Btease. ‘ M. a Pla hous Dewsbury dren’s club, The Day They Gave Babies Away (5) Gave Babies Away (3). Stead, D., Odeon, Middk 
Woma , Bonnick, Thr ty aon a Boat (2) Moffat, W. T., Gaumont, Southsea: Cockleshel brough: Grand National newsreel Stevens, B., 
My Wife's G. a on: The Silent World Heroes. Morris, F. V.. Odeon. Rotherham: Okla- A/M, Lyric, Wellingborough: Earth versus The 
Brown, C. E.. suum 7 s : uk... 4 i Sites homa Murray, H., Odeon, Sheffield: Interpol! Fiving Saucers Street, A. W., Odeon. Jerse 

Caress. | 4. ng M. Od on “Wo lwich Man NEWTON, F. W.. Coliseum. Newport: The Rain- Twelve Angry Men. Suckling, R. C.. A’M. Lane 
Churcher, A. -—" by . MM Prater naa: maker. Nimse, G. A.. Ritz. Southend: Drango ham. Pinner: Twelve Angry Men. Sutherland, J. S.. 
wears — : Aw The Seceet Place (2) PAGE, L., Odeon, Leicester: Four Girls in Town Gaumont, Kingsbury: Drango, The Day They Gave 
mouth: Seven nating S > eat , Th * ‘Smallest Show Parker, R. W.. Savoy. Exeter: Giant. stage show ; Babies Away (2) 

Coe Oe Oe ato ®. 5. Repel. Oxford: The Gil (2). Parry, J. A. R.. Tudor, Bourne: children’s club. © THOMSON, A., Regal, Colohester: Hich Tide a 
on Fert. oe I : Ritz Bext ll: The Poat, W., Odeon, Brixton: public relations. Porter, Noon Thyone, R.. Odeon, Brighton Tamm 

fan t Help | — ie R. G., Majestic, Leeds: The Hunchback of Noire Doctor at Large (2) Thirlaway, A, C., AM, 
Smallest Show on Ear - Peer biiteen’s club Dame Astoria, Brighton: Man Without a Body Thomas, 

DAvaNT, eo at “ The H unchba k of Notre RAISTRICK, R.. Gaumont. Sheffield: The Monte B. R., A/M, Odeon, Reading: Pay the Devil. Man 
Davis, H.. Avon, G ‘\ a : awk Worthing: Pay the Carlo Storv Robdrup, S., Empire, Darlington Afraid (2) Tindall, C. V., Alexandra. Aldersho 
Dame Dawson, G. yore the River “Pir wtes (2) Doctor at Large Roberts. C. W.. Odeon. Wrex- Grand National newsreel Tompkins, B.. Odeon 
Devil, Davy Crocket 2 > Three + agg "hie Tiger in the Smoke. Zarak. Oklahoma’ Mile | nd: Twelve Angry Men Interpol (2) 
Dixon, J. A.. Regal Pam apa A.M enelltaonal G). Reberts. D. G.. Gaumont. Glasgow: Grand Tremain, E, H., Odeon. Gillingham: Brothers in 
Boat te’ The Silent World. Ducker, J. A/M National newsreel. Roberts, R. B.. Odeon, High Law. Trumper, E. G., Risito, Maidenhead: Giant 
se ‘~ iH H sh Tide at Noon, Dav Wycombe: Interpol Rogers, C., Palace, Totten Tucker, J., A/M, Odeon, Bath: children’s club 
Super, Stamford H High g FB mg By aoa: Minami Romaine. R.. Ritz. Leeds: Bab Turner, J. C.. Odeon, Woking: Inierpol Tyrer, 
Crockett and the “a a ‘ Doll, newsreel publicity (2). Rose, C. 1., Odeon E.. Reo, Liverpool: Oklahoma! 

eee a ge ee *soo F.. Ode n Hove Doctor at Large 

N. - aoe eshaemenen allace, N.. Alhambra. Barnsley: Rock Pretty Baby 
Large Evans, D. H.. \ ain” geksen Bishemend NEW MEMBERS ’ Walshaw, H. P.. Odeon, Plymouth: Okiahoma' 
Loser Takes A Evans, Be Eos a : Eveleiah. Ward, J, B., Empress, Urmsion: Three Men in a 
Davy Crockett ar . oi see R ogy Ro \ Rock Boat Warneford, C. A... A M. Regal, Torquay 
R. An» A 7 R " Oxford rl Good Com- E. BELL, A/M., Ritz, Sunderland. Designing Woman Washford, F. A., Broadway. 
Ewin, T., H. J. GILBERT. Savoy. Enfield teat Tammy Watson, G. A.. Gaumon 
yanions 2 = oe ee ° a suernsey hbac ot Notre . : 

FIELD. P. A., Oxford, Whitstab press publicity R. J. KANE, A’'M, Olympia. Glasgow. HH. W.. ‘jaan. "?. Pe an gs gee —— 
Fletcher. K. C., Ode I iversham Battle of the K, P. KELSALL, Palladium, Oldham Webb, A. C., Ode vn ( anterbury Doctor ae “preed 
River Plate, Doctor a a —_ — B. D. LAMB, Odeon, Cheetham Hill Webb, W.. Gaumont, East Ham: Grand National 
Gent, Melty: Seas A me See ee N. LEE, A/M, Ritz. Clapton. newsreel. Wells, A. A., Odeon, South Norwood 
Tg gy al meer lg — i ay se D. A. LOW, AM, Regal, Wembley The Tattered Dress. Wheeler, A. D., Odeon, Horn- 
nn dns te ten, The Toten’ tom R. A. SCOTT, Rex, Norbury church: Man Afraid, Interpol (2). White, D. C., 

aa a a cdi aceite ; J. VICKERS, Star, Hornsea A/M, Gaumont, Derby: The Monte Carlo Story. 
a ; : oe? REN, Oil, po Appointment with a Shadow (2) Whittaker, T.. 

GALLACHER, 5. A., Regal, Kilmarnock: Gian W. T. WYATT, Ritz, Edgware. Savoy, Wolverhampton: Their Secret Affair. And 
Gillett, E. A., Essoldo, Blackburn: Giant, Girdler, R. YATES, A/M. Ritz, Barnsley. Woman . . . Was Created (2). Wicks, E.. White- 
R. C. o leon t xbr ive — rel ut _ —— pom — Giant. Wilkins, L. A., Gaumont 
| ‘rum outhampion: ¢ alles slington he Oklahoman, Cockleshell Heroes (2) 
Show on Earth, Carry on Admiral (2) ms HONORARY LIFE MEMBER Wilkinson, L.. Odeon, Nottingham: True poe Turtle 

HADFIELD, C., Regal, Canterbury: | The smalles P. FARMER, manager of the Odeon, Williams, E. M., Gaumont, Barnstaple: Friendly 
Show on Earth, Giant (2) Hainge, E. D.. ee Sidcup, has been enrolled as Life Member Persuasion Wilton, N. A, Odeon, Winchester 
Birmingham: Funny Face Hattersley, E.. A No. 298 Doctor at Large. Wood, D. G. L.. Odeon. Welling 
Apollo, Manchester: Three Men _ 3 ee — . on wae D., Essoldo, Brighton: The Gir! 
children’s club, public relations aby oll, Giant, an’t elp It ood, R. A., Scotstoun, Glasgow 
. uhers it Law RN re % = 1 ee SECOND SEAL OF MERIT i ange Man. Wood, W. R., Gaumont, Wallasey 

ntros hree n in a Boat awkyard, G.., en ‘ Autumn eaves Woodman, G. E eo ange, 
A/M. Odeon, Doncaster: True as a Turtle. Helley, R. FIELDER, Bristol, Birmingham (Life Kilburn: Drango. Woodward, Ht aoa, ae 
R.. Rega Wakefield: public relations Hodgson, Member No. 208). ham: Carousel. Wyatt, W. T.. Ritz. Edgware: The 
C. A.. Rova Hul Three Men in a Boat, theatre J. M. HART, Olympia. Glasgow (Life Curse of Fankenstein. Wyeth, E. P., Odeon, Read- 
publicity, Zarak Ihe Gold Rush, Trapeze (3) Member No. 205). ing: Doctor at Large 
pone = J. ee, w a poaee at VAN-POOSS, D., AM. Carlton. Boscombe: The Spirit 
irge ozier, . os deon ristol ortune 1s of t aie : . mee ° 
a Woman 5 E. C.. Regal, Edmonton: Funny THIRD SEAL OF MERIT Dick _ a Re Sie, Mores: Ete 
Face. Hurt, G. W., Gaumont, Finchley: Cockle R. HELLEY, Ritz. Huddersfield (Life ZAGURY, M. 3., Embassy, North H--row: The 
shell Heroes, Drang 2 bo ; Member No. 171). Smallest Show on Earth Zaidner, Mi. Regent. 

INGLEDEW, A. G.,. Odeon. North Finchley: Funny Stamford = Hill Time Without Pity, Cockleshell 

Fac Heroes, Drango (3) 
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MANAGEMENT 


1957 


A Poor Record 


WE CAN'T AFFORD TO LAG IN THE 
WAGE INCREASE RACE 


AS WAS to be expected, the recent NATKI 
CEA wage talks and the report that SCMA will 
also be asking for discussions on managers’ 
salaries, have brought a sheaf of comment from 
exhibitors on the subject of what proporuon 
should be theirs out of the recent tax relief. They 
feel that the whole of this should go into their 
pockets, and that any share-out Is unjust 

I wonder how many have considered just how 
fortunate they have been in the staffs they employ 
and how. unlike almost every other industry, 
what degree of wage restraint has been practised? 
It was inevitable that this wage increase would 
come about and. even now, the wages of those 
engaged in the cinema fall far short of other com- 
parable industries 


A Luxury 


The reason we know. In other industries where 
the commodity sold is used by people either as 
part of their essential living or as a luxury in thet 
homes, any increase can be reflected in the price 
of the goods. One can dwell on the inadvisa- 
bility of this, quote the spiral of the cost ol 
living and echo the government's plea to restrict 
wage demands, but the fact still remains that 
once one industry has had its demands met, 
others are bound to follow 

With us, that has not been the case. It has 
alwavs been felt that any increase cannot be 
passed on to patrons, that they would stop going 
io the cinema. I wonder if that would be so, if 
the reason given for any increase in price was the 
raising of wages? 


No Discrimination 


The trouble is that in the public’s mind there 
is no discrimination between the highly paid stars 
and magnates on the one hand, and managers 
on the other. 

The claim of the ordinary cinema staffs is a 
just one, as also is that of the majority of 
managers. I think exhibitors wiii have to realise 
that they can no longer draw on the market of 
unskilled workers who, because of various 
reasons, have been willing to accept low wages 

Once the cinema offered an attractive place to 
work for school-leavers, linked as it is with the 


RECORD ROUND-UP 


IN THI vocal section, the Howard Keel 
successes on MGM D 146 would have ,been ideal 
to publicise the “Kismet” singing contest 
Another cavalcade of tunes comes from Mario 
Lanza on RCA RB 16002. Like the Keel disc, 
this is an excellent buy and suitable for all the 
family. 


Wild Bill Davison is one of the best old time 
jazz stalwarts on New York’s S2nd Street. He 
plays the authentic music on London U 15068 
including “ St. Louis Blues” and ‘* She's Funny 
That Way,” and his small combo will have your 
patrons’ feet tapping. Get this one. 


George Gershwin has a unique place in the 
cinema and two of his best compositions 
“Rhapsody in Blue” and “ American in Paris” 
have been recorded by Morton Gould and _ his 
orchestra on HMV DLP 1148. A beautifully 
balanced recording and an excellent clarinet solo 
on the former by Vincent Abato 


make-believe world of the screen Those days ar 
past; other industries are prepared to absorb this 
labour on a far more attractive wage scale 

The cinema industry has a poor record as far 
as looking after its staffs is concerned. In future 
it is the duty of all of us to see to it that adjust- 
ments In Wages are made as and when the need 
We must no longer be the odd man out 
1 the industrial field 


arises 


i 


Ss. F. 


Cunningham, manager of the Forum. 
Gosport, 


has done an excellent job in bringing 
his cinema and the industry's problems before the 
public eye. In a long article in his local paper 
he is reported as saying that the reason. his 
cinema ts visited by one-sixth of the town's popu- 


33 


lation every week, is that he has concentrated on 
making it a place for family entertainment 

I give him full marks for taking this sensib!] 
attitude and also for the special attention he has 
given to making his cinema as up-to-date as an 
in the country, with all the advantages of wid 
screen, stereophonic sound, first-class pro 


I ojyection 
and cooled air ventilation systems. In his articl 
Mr. Cunningham gave a concise picture of wh 
the money goes and why the recent tax conce 
sion 1s considered a drop in the ocean by 
industry 
Just Tribute 

The Lyceum, Govan, Glasgow, has alwa 


been a household word so far as charity is con 
cerned, and the manager, Mr. Bryson, J.P.. has 
recently received just reward for this and for 
31 years’ service in his circuit A presentation 
was made to him by Sir Alexander B. King. In 
expressing his thanks for gifts and tributes, Mr 
Bryson said he had always found his staff and 
officials ready and willing to assist him in the 
cause of charity and also spoke of the good and 
close relationship he has with the public 

Mr. Bryson was, I believe, the first cinema 
manager to become a Justice of the P » (1953) 
} should like to add my congratulations, Mr 
Bryson, for all your fine work 


hi 


‘KINE’'-MGM £600 Showmanship Contest 
Historical Display for Cinema’s 
94th (!) Anniversary 


FROM CHRISTY’S Royal Minstrels to * High 
Society was the theme of Erie Gillett’s cam- 
paign for “* High Society ” at the Essoldo, Black- 
burn. 


It happened to be the 94th anniversary of the 
cinema, which started existence as a_ cotton 
exchange, and Gillett managed to obtain full 
support from the borough librarian to build up 
an intensely interesting historical display in the 
theatre's foyer. : 

Old documents and material were gathered and 
neatly set out in proper rotation and the exhibi- 
tion was open to the public for two weeks from 
10 a.m. until closing time each day 

The original invitation card for the laying of 
the corner stone of the building in 1863 was 
reproduced on the reverse side to a VIP invitation 
to the opening night. 

Ten full window displays were arranged, a full 
composite page of advertising in the Blackburn 
Times was secured, the newspaper further co- 
operating with a window display of the page 
‘us the theme of the 94 years. 

Press coverage of the whole campaign was 
excellent, as was the general decoration 


Use of Trailers 


SIXTEEN MILLIMETRE can be of great 
publicity value to a film, and J. G. Power, with 
the aid of his assistant, T. A. Wright, certainly 
did this for * High Society “ at the Orient, Aston 

A big commercial films firm gave, in addition 
to a window display. continual showings in its 
window for three days. Similar showings were 
given at meal breaks in six large factories around 
the area, thus giving the film even wider publicity 

A furniture stare co-operated with a display of 
glass and silver ware and wedding gifts with, of 
course, suitable credits, and the fover, lounge and 


kiosk carried displays. 


Cadet Competition 


A NEAT piece of exploitation was carried out 
for * Wings of Eagles” by M FE. Hattersley 
of the Apollo. Manchester, when he obtained the 
sponsorship of the Daily Mirror for an inter-unit 
cadet competition. 

The contest was organised between sea cadets 
and RA cadets, and consisted of a six-a-side 
football match, a stiff initiative test, a drill and 


shooting contest and a brief talent 
prize was a challenge trophy 
Mirror with a replica for th 


effort Th 
presented by th 
winning unit 

Mirror and Evenine 


‘ei : 
Press covera in the 


Chronicle WalS excell ni, 
Restaurant Tie-up 
A TIE-UP with a well-known 


was organised by R. Yates, 
Barnsley, in connection w 


reslauran 
\/'M of the Ritz 
h ** The Opposite Sex 
All the contestants had to do was to presen 
a used oOverprinted serviette from the restaurant 
and, hey presto, a free meal for two 

As the offer was extensively advertised th 
publicity value was obvious 

Another contest for cash priz 
who could give the best reasons for “ dating 
any of the five female stars in the film ; 

The Callinan hairdressing contest was well ex 
ploited and five window further 
coverage 


Students’ Help 


THE MUNIC IPAIL College of Art played an 
mportant part in F. R. Vere’s campaign fo 
* Designing Woman” at the Carlion, Boscomb« 

A dozen students did special fashion drawings 
and designs for the film and these were included 
in a full window display in the 
departmental store, 
with an effective 


es was for men 


displays gave 


town’s largest 
The store further co-operated 
foyer display in the cinema. 


Hundreds of Keys 


N. LEE, of the Ritz, Clapton 
paign for “Ten Thousand 
arranging for Il window 
ing nature, 


started his cam 
Bedrooms by 


displays of a vary 


[Two motor firms featured Lambrettas with 
appropriate credits to the film plus banners: two 
firms featured bridal gowns. Blouse and lingerie 
shops similarly co-operated. as did two furniture 
stores featuring bedroom suites, and a large radio 
shop gave a full display of records of the music 
from the film 

A 16-mm. film trailer was included in show 
at various centres in the area and domes 
store featured hundreds of keys. 
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LONDON AND PROVINCIAL TRADE SCREENINGS 
stom_July 18 240 Hammer. Date wien BONBON os este TAINLESS epAME? 


Tues , 16 10.00) Plaza Loving You: One short Paramount Elvis Presley l TEEL 


\¢ 10.30 Own Jungle Heat: One short United Artists Lex Barker 
& 2.30 TILL 
16 240 Academy A Man Escaped Films de France Francoise Leterrier 
Wed 17 10.30 Owr Lure of the Swamp 20th Century- Marshall Thomp- A 
. Fox son Improve the appearance 
17 10.30 Own Sweet Smell of Success United Artists Burt Lancaster A bl b 
& 2.30 of publicit 
Thur 18 10.30 Ow Outlaw’'s Son United Artists Dane Clark f Pp y y 
& 2.0 ° . 
Fri 19 10.30 Cameo-Poly The Right to be Born Supra-Mondial Jorge Mistral x installing handsome 
1Y 10.30 Odeon, Leics Across the Bridge JARFID Rod Steige 4 : ° 
oo ee ee ae attractive illuminated 
19 10.30 Own Ihe Monster that Challenged the United Artists Tim Holt x ll 
& 2.0 World still frames 
BIRMINGHAM e 
Thur 1X 10.30 West End Hell Drivers IAREFID Stanley Baker A 
bri 19 10.30 Seala \ Hatful of Rain 20th Century- Eva Marie Saint xX e : e 
Fox W IV 
CARDIFF g 
Tuc if 10.45 Capito Hell Drivers JAREID Stanley Baker \ 
GLASGOW COMPLETE 
Tuc \¢ 10.45 Gaumont Hell Drivers JAREID Stanley Baker \ 
Wi 17 10.30 Gaument Manuela British Lion Trevor Howard \ 
Thur 18 10.30 La Scala A Hatful of Rain 20th Century- Eva Marie Saint X SERVICE 
Fox 
LEEDS e 
Tuc 16 10.45 Odeon Hell Drivers JAREFID Stanley Baker \ 
Wed SF 10.45 Tower The Wayward Bus 20th Century- Joan Collins A 
Fox Full particulars from 
LIVERPOOI 
Wed ’ 10.30 Futurist Island tn the Sun 20th Century- James Mason 


- 


ti . Girosign Ltd 
Thur., ,, 8 10.30 Odeon Hell Drivers JARFID Stanley Baker irosign t e 
MANCHESTER 


Tuc 1 10.30 Deansgate Island in the Sun 20th Century- James Mason A 86-88 Wardour Street, Wi 


Fox 
16 10.45 Odeon, Oxford Ihe Hypnotist Anglo Amal. Ronald Culver \ 
Strect . Phone: GER 3526-7 
Wed 17 1045 Deansgate The Wayward Bus 20th Century- Joan Collins A 
Fox 
Thur 18 10.45 Theatre Royal Dragstrip Girl Anglo Amal Fay Spain \ RGTRARTRIRAVIVITVIFR IF IFS 
18 10.45 Oxford Street Lure of the Swamp 20th Century- Marshall Thomp- \ 
Fox son 
Fri 19 10.45 Odeon Hell Drivers JARFID Stanley Baker A ~ 
19 10.45 Theatre Royal I Was a Teenage Werewoltf Anglo Amal Michael Landon Xx 
NEWCASTLE L. B. 
- i9 10.30 Odeon Hell Drivers JARFID Stanley Baker A 
sn LOCKWOOD & C0 
Tues 16 10.45 Union Street The Wayward Bus 20th Century- Joan Collins A . 
Fox " i 
Wed 17 10.30 Odeon Hell Drivers JARFID Stanley Baker \ Theatre Furnishers 
Thur 18 =6©10.45 Union Street Island in the Sun 20th Century- James Mason A 
Fox 


SEATINGS 
BARGAIN of the WEEK |) = INT 
GAUMONT BRITISH [heer nrrsets REBUILT CARTS. 


12° Mirrors, secondhand but excellent con- > ’ 
EEA ACUTE TOLL LOM | tion fished makers beige colour. tnt eee!) PROTECTOR ROUIPMENT DRAPERIES 


new £280, my price £125. 


) R 0) E C if O R S yao °. a, want if goods returned within 14 and S upp lied a nd Fi l ted 


New er Rebuilt Models sveilable Series SANKEY, PICTUREDROME, ATHERSTONE, WARKS. | | io. Ee 


5 ar &. Wo have » large stack of Seee nn | ENGINEERS 60 YEARS’ SERVICE 


cases or rebuilt models with full after- 


tales service to purchasers. Spares IMPORTANT TO THE TRADE | TO THE INDUSTRY 


Storage Bins. Projector Stands. Lamps. When replying to Small Ads. do not 
Film Splicers £9. Premier Junior Film 


, ; enclose original references or docu- = ‘ NE W AL L ST. Ww ORKS 
Meera’ Bench ‘Rewingers, “new, | | ments. SEND COPIES ONLY in the ||| GEORGE PALMER 


2,000 ft. £10 per pair. Other accessories first instance. When addressing Box reat CS Cer ae Tel. BRADFORD 27811/2 
available. Numbers be sure you quote the 89 Wardour St., London, W.1 ames 
HARRINGAY PHOTOGRAPHIC SUPPLIES qnneedt tiashas GERrard 4796 and 6143 and Night-PUDSEY 3873 

423 GREEN LANES, LONDON, W4 MOU 5241/2 ‘ . ; . 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
STUDIO AND OFFICES 


LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
305-7 UPPER STREET, LONDON. N.1 ' REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


Printed Great Britain and Published by ODHAMS PRESS LTD., Long Ac 


KINEMATOGRAPH WEEKLY: JULY 


ll, 


CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT 9a. per word 
SITUATIONS WANTED 4d. ww 


FINANCIAL 1- ” 
FOR SALE & WANTED 1- 
MISCELLANEOUS l- «» 
Caps. 2d. per word extra. Box Nos. 1 - extra. 
All Classified Advertisements must be 
prepaid (except approved accounts 


Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2 


Telephone : TEMple Bar 2468, Ext. 271 


SITUATIONS VACANT 


CHIEF Proje st requ j r Reg 
Cinema, Coals Leics 1.250-sea 
( niortable p t ind I n 
App Manager. 

IWENTIETH ¢ irv-Fox require ex- 

ric { Salesman, Imporia M j 

y Ex t prospe for rt 

Apply. J. Ha bsg Iw .] 
( v-Fox Film ¢ Ltd 2, Bt J 
Stre Birm " 

WANTED Sec O B 
rouse, West Country seaside: pos for 
wife as Usheretie C O., Box 
856, Kinematograph Week 

PRODUCTION Accounta \ - 

al and it e g appoint a 
manc ure ivalab A - 
ated Te Lim j 1 P Juc 
Accounta 4 | xper e 
Salary w be i j ab of 
applicant meet I ilar fe- 
j mens iINp 1 App i 
“ Z ne jetails of 

x b fi and :) 

ss iid mad P e 
Oth Assoc I Lin j 
I H K ‘ I { 
W.C.2 

CHIEF Pr ctionist wanted App 
Manager, Exchanz Derehan Norfolk 
P e: Dereham 76 

FILM Editor required by Government 

Northe Region of Nigeria 

ract ¢ 12/24 m 1 fir ince 
Salar jing to qualifica 1 ¢x- 
perienc n Scale (including {ucement 
idd ) £810. rising » £1,716 a vear 
Gra at rate £100 £150 a vear. ¢ hing 

wance £45. Touring Equipment allow- 
i w I € passage tor ifficer and 
s Assista e towards st I t j 
passages and gra ip £288 i 
1 ma i l K 1 » i 
i 1 i if and jat 1T 
id ast five ears xp 
4 putad him S and ng pra 
cal exp e handling 35-mm. and 
16-mm. film and magne ipe fr { 

gs Wr e Crow Ag s 4 
Millbank. I j SW. State 

ime b k rs, fu yualific ns 
ind xp ind gu M3B 43721 
K¢ 

GENERAL Artist used film rk 
Go conditions, West End office £750 
p.a I > Mr. Reev MAY tair 
757] 

ASSISTANT MANAGER wa j 
C.B ha M‘c. area Comfortab i 

n for right man Write fidenc 
Stating ag wage and experienc M 
Box 554, Kinematograph Week 


WANTED —Eaperienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney. Stepney Green 1145 


IMMEDIATE 
est Cou 
charge 


WANTED 
ent Aanager 


taking fu 


LY ( 
ntrvy cinema 
under 


PICTURE 
INDUSTRY 


CINEMAS 


FOR SALE 


CHANNEL ISLANDS 

Exceptional opportunity to 
acquire freehold. Popular town 
First run. CinemaScope. Seating 
500. Low E.T. No Sunday 
Eady Levy Excellent profits 
Big potential under live manage- 
ment. Price £8,500 for quick sale 


OXON. 

Exempt tax. Unopposed. Car 
park and bungalow. Price free- 
hold £6,500. Profits approx- 
imately £1,500 p.a. Woulddivide 


A.133 
LINCS. as 


or 


HARRIS & 


Occupying valuable position in L,75 A.119 
main shopping thoroughfare of 
most important town. First-class LONDON 
condition throughout. Good cap- Busy district. Capacity close to 
acity. CinemaScope. Westrex 7 Long lease at £1, p.a 
sound. Lease at £600 p.a. Profits Small premium required. First- 
£1,750. Premium only £6,0 class opportunity under live 
including residential flat. (B.138 management A.5 

Further particulars of the aboi ind 

lable properti ill b ipplied to prin 
MESSRS 


CORNWALL 

In favourite town. Unopposed. 

Exempt tax at 180 

p.a. Present profits substantially 

increased with installation of 

CinemaScope. Premium /1,5 
A.131 


| Case 


SOUTH COAST 

Unusual opportunity for owner 
manager with up-to-date vision 
Main road in large resort. Good 
capacity. Moderate rent. Closed 
at present but ready for immedi- 
re-opening. Premium which 
includes certain equipment only 


ate 


GILLOW 


Cinema and Theatre Agents 


Telephone: GERrard 2504 (10 lines 


93/95 WARDOUR STREET, 


Valuers and Auctioneers 


LONDON, W.! 


Telegrams: Faddist, London 


33 


FOR SALE & WANTED 
WANT ) H 


W P “\ 


- VAT 
( 
\ 

i x I k 
W 

FREEHOLD CINEMA, SOLO 
LION POPLLAR SOL TH 
RESORI PROFIT NEARLY 
OFFERS INVITED FROM *R 
PALS ONLY I BOX ts KIN 
MATOGRAPH WEEKLY 


CINEMAS WANTED 


CINEMAS ( 
R Bovilsh ; B 
G ‘ 
CINEMA W 
I 1 K.. B K 
W 


THEATRE SEATS 


SITUATIONS VACANT (contd.) 


CENTRAIL LONDON SECOND 
PROJECTIONISI REOLIRED IMME- 
DIATELY FOR TOLMER CINEMA 
COMFORTABLE JOB FOR’ EXPERI 
ENCED MAN PHONE EUSTON 757¢ 


SITUATIONS WANTED 


YOUNG MAN, age 23, Public Sc! 
Educa 1, five years’ experience w 
rentir companies w es » becom 
rainee manager L, Box 529, Kinema 

iph Weekly 

CINEMA SOUND ENGINEER 

ars experience iding compa 

stallatior aales, requires p 

‘ ponsib invw he I Box S4 
Kinematograph Week 

OPERATOR MANAGER ks op 

s ¢ <? 20 “ars exp r oo j 
f renc Accommodatio Jesirab 
N B Kinematograph W 

MANAGER (42 xp 
prov sales record ks p “ 

j lary ¢ condary impor- 

g i emplover echnical know- 
edg Ww 20 anvwhe accommodation 
availab I Box 55 nematograph 
Week 

RELIEF Fir P ct st ivailab 

id weeks July 29 August 23 ISI VE 
Familiar with ; recent anamorp p 

ita is J.. Box S51, Kinematograp 


SITUATIONS WANTED (contd.) 


GENERAL AND BOOKING 


MANAGER 


Well-known trade personality of 
high prestige and goodwill. Close 
personal connections with all top 
Accustomed to con- 
of a dozen 
theatres. Desires change. Acknow- 
ledged shrewd booker and business- 
getter 


executives 
trolling upwards 


No proposition ignored 
All enquiries acknowledged and 
treated in strict confidence. 


P., Box 557, Kinematograph Weekly 


The « « * * » SEATING SERVICE 


te New Chairs—Deferred Terms 
w Rebuilt Modern Seating—As New 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


Man. Dir GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
CLISSOLD 296% 


AGENTS 

NEWLY established Compa fler 

rvic Film Distribut xclu 
Rep . ' mp ' 
Bus nanaged bh ner xp 

c e Br born Vene in w 

know 1 f } and p 

r —P 4 Britist Int ed 
fi'n inguage W Dis hid 
De fF is and Compania, S. A Apar 
tado 6400 Teat M — ano Buildir 


ODDARD & SMITH 


As New 


1 ‘Stapleford’ H.D. Screen 


£140 
2 ‘Vidoscope’ Anamorphic Lens 
2 ‘Vidoscope’ Prominar 
5" Backing Lens. 1 ‘Nevelin’ Electric 


Meicury Rectifier 


Price £170. May be 


Smith, Son & Longden 


QUEEN STREET CHAMBERS 


SHEFFIELD, 1 


Telephone: 28849 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


HECHT, HILL and LANCASTER present 


by the men who 


“se ¢@ 
STARRING made “MARTY”! 


DON MURRAY E.G. MARSHALL * JACK WARDEN * PHIL ABBOTT * LARRY BLYDEN 


and PATRICIA SMITH CAROLYN JONES = story aNb screenpcay sy PADDY CHAYEFSKY 
DIRECTED BY DELBERT MANN Associate Producer PADDY CHAYEFSKY 


propucepD BY HAROLD HECHT «A NorMA PRODUCTIONS INC. PICTURE \ARTISTS/ 


eeeeeeeeeweeeses 
P e seeeee 
acetate ee Tg i BIE He & 


.» «&.< © 8 « 


